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Problems in the Study of Folk Music in Georgia’s Torn off

Regions and of the Georgians Exiled in the 17-19™ Centuries

Introduction

Several years ago, there were only a few articles and recordings about the folk music
of Chvenburebi®. I think main reason for this was scarcity of fieldworks to the historical
regions of Georgia and with Muhajirs. This is why in 2010 | started working on the folk
music of Georgia’s historical regions outside the country. In 2011-2017 | organized field
fieldworks to the villages of Lazeti (Chaneti), Tao, Klarjeti, Shavsheti and Saingilo (Hereti).’
My Bachelor and Master works, papers for various conferences, and now the Doctoral work
are based on these fieldwork materials. 1 have delivered papers on the materials related to
Chveneburebi since 2011; and have published letters and articles since 2012.

The topic of the dissertation work is the Georgian folk vocal and instrumental music in
Tao, Klarjeti, Shavsheti, Lazeti (Chaneti), Turkish Achara, Saingilo (Hereti), Fereydan and
Kizlyar-Mozdok.

The research aims to analyze Chveneburebi’s folk music with different methods:
historical, comparative, descriptive, complex, systemic, structural-typological, diachronic and
synchronic.

Chief objectives of the dissertation are:

¢ To discuss separately the folk music of each region and settlement;

¢ To show the performance environment and social function of each example;

¢ To describe the repertoire and the rules for making instruments;

¢ To seek for the reasons of losing vocal polyphony;

¢ To discuss the ways of monophonization of Georgian folk song;

¢ To discuss hidden polyphony;

¢ To ascertain common features of Chveneburebi’s folk music;

¢ To reveal the circumstances affecting Chveneburebi’s folk music.

Main scientific novelty of the work:

e Document folk examples of Tao and Klarjeti;

e Show complete dialectology picture of Chveneburebi’s folk music;

e Enrich the existing data about Laz, Shavshetian and Ingiloian music;

¢ Seek for the reasons of losing vocal polyphony;

® I am using Akhmed Ozkan Melashvili’s term, implying the Georgians living outside Georgia.

" In order to avoid tautology | am using old names of Lazeti and Saingilo.

35



¢ Present the viewpoint on the monophonization of polyphonic songs.

The work bases on my own fieldwork material. I also use the sound examples recorded
and published by others. Part of notated examples are documented or transcribed by me
(sometimes both). | base on special literature of various fields (including historical and
ethnographical).

Topicality of the theme: Folk music of the Georgians living outside Georgia has never
been the topic of special ethnomuiscological research. Due to globalization people’s
traditional thinking and lifestyle quickly changes all over the world. Technical progress plays
a major role in the process of forgetting the old. In these circumstances, it is of particular
importance to study the cultural identity of the Georgians living outside their homeland.

Level of the Problem Study:

This problem was lesser researched in Georgian ethnomusicology (mainly, songs of the
Georgians from Sarpi and Kizlyar-Mozdok).

Significance of the work is documentation and research of folk music of the Georgians
living abroad. The work can be used in lecture courses and scientific research. It also has
practical meaning, as its sound appendix is a rich material for performers.

The dissertation will be interesting for specialists, and researchers of adjacent fields and
lovers of folklore.

Main results of the Research:

¢ Ascertainment of basic characteristic features of each region torn off Georgia;

e Ascertainment of common musical peculiarities of Chveneburebi’s folk music;

e Elucidation of dialectal belonging of each region torn off the country and accordingly,
demonstration of the complete picture of today’s Georgian musical dialectology;

e Demonstration of the way for monophonization of Georgian song, on the example of
Klarjetian and Meskhetian songs;

¢ Determination of death time of the beholders of Laz and Shavshetian polyphony.

Structure of the Work:

The dissertation comprises introduction, three chapters and conclusion; it is supplied
with: the lists of used literature; list of films and fieldworks; discography; audio, notated,
video and photo appendices; lists of villages and performers recorded during my own
fieldworks.

Introduction deals with the research issue and goal, chief objectives, scientific novelty
and basis, topicality of the theme and level of the problem study, significance, structure and
results of the research.

Chapter one “History of Documentation and Study of Chveneburebi’s Folk Music”

presents the list of field fieldworks with Chveneburebi, discusses basic and auxiliary literature
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on their folk music, surveys the radio-television companies, museums and archives where the
musical material necessary for the dissertation may have been preserved.

Chapter two “General Overview of Chveneburebi’s Folk Music” comprises nine
subchapters. This part of the work provides separate study of the folk music of each Georgian
settlements in Klarjeti, Tao, Shavsheti, Lazeti, Hereti; the Kartlians in the North Caucasus
(Kizlyar-Mozdok), and Acharans in Turkey (number of voices in songs, the surviving genres,
vocal and instrumental repertoire, musical instruments and rules for making them), here 1 also
briefly touch upon the music of Meskheti and Fereydan.

Chapter three “Reasons for the Loss of vocal Polyphony and Basic Characteristics of
Chveneburebi’s Folk Music” comprises ten subchapters. This part of the dissertation deals
with the problems of polyphony: discussed is the development path of Georgian polyphonic
song and possible reasons for the loss of polyphony; confirmed is not only the existence but
also a big share of hidden polyphony. Also discussed is the issue of correspondence between
local polyphonic instrumental music and Georgian traditional musical language, the surviving
genres. Basing on the researched material ascertained are musical dialects and substantiated is
the necessity of referring to the folklore from this or that region as a separate dialect.

Conclusion summarizes main results of the study.

Most of the material collected by me in various regions is no more performed in
everyday life. Despite the fact that these examples have been well preserved in the memory of
elderly tradition bearers, | still refer to them in the past tense, unlike the examples which are
performed today (or may still be performed).

Together with Chveneburebi,s | also discuss some examples from Laz and Ingiloian
villages.

And finally I would like to express particular gratitude to: philologist Martha
Tartarashvili (Tarkhnishvili) born in the village of Didi bina, Kakhi District, as Head of the
fieldworks in Hereti and village of Samtatsqaro, Dedoplistsqaro District (2011-2013); Nazi
Memishishi and the late Zurab Vanilishi (passed away in 2015), together with them in 2014 |
held two fieldworks in Gaghma Lazeti; also Tamaz Kraveishvili — the sponsor, also
photographer-cameraman and driver of my Chaneti, Shavsheti, Tao and Klarjeti fieldworks
in 2017; businessnman Merab Pashalishvili, with whom | went to Lazeti of Turkey several
times in 2012.

Chapter |

History of Documentation and Study of Chveneburebi’s Folk Music
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Out of all Chveneburebi’s folk music that of the Georgians from Lazeti, Kizlyar and
Mozdok was best documented and studied until 2010. Folk music of the latters was
considered a part of Kakhetian (not Kartlian) music.

Each settlement of Chveneburebi is discussed separately. Enlisted are the fieldworks
having documented at least one folk example. In some regions there are quite a lot of such
fieldworks, and very few in others. Of the regions inhabited by the Georgians (Turkey,
Greece, Russia, Azerbaijan, Iran) in the first place we touch upon what is recorded and
studied more; then follow the regions lesser known from this standpoint. The list of
fieldworks is followed by the critical review of musicological or other literature, where this
issue is given a certain place. Indicated are the museums, archives or radio and television

companies where musical material could have been preserved, but was not.

Chapter 11

General Overview of Chveneburebi’s Folk Music

This chapter is the study of the folk music of Georgia’s historical provinces (Klarjeti,
Tao, Shavsheti, Lazeti, Hereti and small part of Achara) and the Georgians exiled to Turkey
and Iran in the 17"-19™ centuries. It confirms that Chveneburebi often sing in Turkish and
Azerbaijani languages, but these are Georgian examples with the unknown verses.

Of Chveneburebi’s folk music initially discussed is the music of the regions about

which there had been no material before my fieldworks such are are Klarjeti and Tao.

2.1 Klarjeti

Klarjetian songs are single- and two-part. Two-part examples are characterized in
second parallelism, which is not organic for Georgian music. Secondal songs are sung not
only by Klarjetians, but also by the descendants of Muhajirs from this region to Turkey in the
1870s-1910s.

Vocal folklore is poor from genre standpoint. Disseminated was two-part comic song
“Soyle rumyanayana” (“Tell me about your sorrows”). Also popular were lyrical sad songs
the so-called Destane, these may have appeared in Klarjetian villages following the settlement
of the Laz.

According to tradition bearers traditional wedding ritual had not been held for 30-35
years. Of the wedding songs disseminated here was “Gelino” (bride) sung when groomsmen
entered the groom’s house (recorded by me in 2015-2017).
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I also recorded the wedding party song “Heyamola” (“Heyamo”/’Helesa”) in
Murghulistsgali Gorge and with the Muhajirs from this Gorge which was sung in both
Turkish and Georgian languages when requesting the desired food. In one part of Borchkha
“Elesa mamuli/mamali kosa” was sung at the time; this example was musically different from
“Heyamola” (recorded by me in 2015-2017). In addition to “Heyamola” the Mubhajir
Klarjetians also sang “Mashala, mashala” at the wedding or when tying an ox or a bull-calf
(recorded by me in 2017).

At the old New Year sooty boys dressed as girls, with masks on their faces walked from
door to door singing “Yeni geldi ilbashi” (“New Year has come”) and asked for gifts. I think
that this song as well as the entire ritual is the transformed song and ritual “Alilo”, to this
testify its surviving elements (masks, walking door to door, congratulations, asking for food).
It is noteworthy that according to publicist Zakaria Chichinadze the inhabitants of the
Murghuli Gorge were secret followers of Christianity until 1840, little boys sang “Alilo” until
the 1870s.

Such ritual was performed by the Murghulians from the village of Dosheme, Goljunk
District. In the last days of the Muslim one-month fast Ramazan, they would walk around the
village at midnight with singing and dauli (doli), wake people up and asked them for sweets,
maze and money (recorded by me in 2017)

Of women’s repertoire surviving are lullabies. These were chiefly sung by
grandmothers. Mostly Turkish lullabies are sung today (recorded by me in 2015-2017).

Noteworthy is one Georgian example supposedly unknown until now, recorded by me
in 2015, sung by a woman when she was drying up her breast milk.

In 2015-2017 I recorded women’s laments with texts and melodies.

Here basic musical instrument was accordion (some call it garmoni, muziga and
accord), however it was not played in all villages. Klarjetian instrumental pieces are:
“Kochegi”, “Duzkhoromi” (Khorumi with rectilinear moderate tempo), “Delikhoromi” (quick
Khorumi), “Patardzlis Qaide” (bride’s melody), “Artvinbari”/”Atabari”, etc. The Mubhajir
Klarjetians accompanied their dancing with “Vohohoi” (recorded by me in 2017).

“Georgian polyphony” ® is noticeable in some examples from Klarjeti; | mean simple
cadence (I-VI1I-1).

According to informers, dauli, kavali and gudastviri were played rarer than accordion
(2015-2017); the dual-zurna ensemble I only mentioned in Klarjetian oral folklore, only with
lamentation. In my fieldworks | managed to record only accordion and kavali.

® Here | mean polyphony characteristic of Georgian folk music.
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Children also could make musical instruments (mainly salamuri). I have documented
the rules for making it in all parts of Georgia. Noteworthy is the information about the
existence of two salamuris as one instrument (recorded by me in 2016). This instrument can

be considered as children’s variant of salamuri.

2.2 Tao
Songs from Tao are single-part, poor in genres. | managed to document mainly lullabies and
comic songs. They also sing “Elesa” accompanying the process of bringing logs from the
forest, funeral songs with text (I recorded only one example) and the song “Jilvelo”. Producer
Giorgi Kalandia recorded the melody glorifying King Tamar played on gudastviri /tiki® (see in
the film "The Children of the same Chorokhi").

Dance and round-dance examples are played on tiki. These are: “Jilvelo”,
“Mamakatsebis perkhuli” (Men Dance), “Patardzlis gamosaqvani hangi” (Tune of marrying).

Today tiki has five finger holes on each side, as the Taoyans (like Shavshetians) buy
them from the Laz. According to Turkish ethnomusicologist Abdullah Akat the number of
finger holes on tulumi of the Georgians in Yusufeli District was 1/5; in non-Georgian
settlements it was 3/5'° As far as the equal number of finger holes contributes to the
monophonisation of melody, | think that the melodies played on old tiki should have more
been of two-part “Georgian character”.

In the past there were song melodies (mostly in Turkish language) and round dances to
be performed with tiki accompaniment (recorded by me in 2014); | could not find anyone to
play salamuri.

Online resources provide information about daul and zurna, according to Tao residents

they are disseminated in Turkish-language villages (recorded by me in 2014).

2.3 Shavsheti

In all Shavsheti Georgian language has been maintained only in Imerkhevi, and so I will
frequently speak of Imerkhevi in this subchapter.

Today Shavshetian song is monophonic, however in 1874 traveler Dimitri Bakradze
described one multi-part example performed when a bride was taken from her parental house.

% Tiki means puffed up, this is why the instrument has been called so.
10 Akat, a. (2015). Instrumental Polyphonic Folk Music in the Eastern Black Sea Region of Turkey. The

Seventh International Symposium on Traditional Polyphony. http://symposium.polyphony.ge/wp-
content/uploads/2016/05/52.Abdullah-Akat.eng_.pdf
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According to M. Uzun (Gameshidze), in the 1960s-1970s the residents of Imerkhevi
laughed at the songs from Machakhela, because they were multi-part; the Imerkhevians
considered single-part songs more beautiful (recorded by me in 2014).

Here there is particularly large number of lyrical and comic songs. The songs related to
wedding are sung in Turkish language, with only several Georgian strophes and are mostly
accompanied by muziga (in the past, they were accompanied by chiboni).

In addition to lullabies, in 2014 1 recorded the melody for awakening and cheering up
the child. It is performed when the child wakes up tired. To prevent the child’ crying they take
the child in hands and cheer him up by jumping and dancing.

When groomsmen enter the groom’s house they sing “Gelin buyrum” (Welcome bride!)
in Turkish language, the song is accompanied by muziga (accompanied by chiboni in the
past). This is followed by instrumental travelers’-groomsmen’s song “Yol qaide” (road tune)
(aka “Jezair”). Some tradition bearers think that “Yol qaide” is the same as “Dodopali
mogqavan”, in fact these are different melodies — “Dedopali mogavan” (Coming a bride) sung
when groomsmen enter the groom’s courtyard is followed by “Yol qaide” (recorded by me in
2014).

When groomsmen are taking seats at table performed is “Mola mola” — the song asking
for food (“mola” in this case is the father of the newly-wed) (recorded by me in 2014).

Chiboni player was invited to cheer up the workers in the corn-field (recorded by me in
2014). Of work songs | recorded one example for milking the cow. Tradition bearers say that
on the way to the pastures they sang “Yailebis simghera”. The Tao variant of the similar song
recorded by me and its comparison with Shavshetian example allows me to think that
Shavshetian variant is not a purely work song either; it belongs more to the category of
travelers songs.

In 2014 | recorded only example on historical theme about Queen Tamar in Turkish
language, several other tradition bearers confirmed the existence of this song. The
documented example can be attributed to the category of lyrical music — many lyrical songs
are sung to this melody. Noteworthy is M. Uzun’s information about the existence of a dance
“Tamara” in Artvin, known as “Shemorbenilai” in the villages of Imerkhevi.

Mostly Koran is read for the deceased, this is why it was difficult to document
traditional funeral songs; however | recorded weeping with text and bewailing in 2014.

Of cult songs “Nazari” has survived; Nazaroba is the same as Lazaroba, but performed
by children with Turkish or Turkish-Georgian text. In addition to “Nazari”, purely Georgian-
language examples such as “Bzev gamoi” (Sun arise) or “Gamoi, nislo” (arise a fog) are also

performed. There also are various incantations.
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Almost no other children’s examples have survived. In 2014 I only recorded the melody
to accompany playing “seesaw”.

As a rule, most Shavshetian songs are accompanied with muziga. The music played on
this instrument does not fit in the norms of Georgian folk polyphony. The afore-mentioned
simple cadence — characteristic of our music is rarely encountered in it. The same can be said
about garmoni.

In the past the Shavshetians had chiboni instead of garmoni and muziga. Two young
chiboni players recorded by me had purchased the instrument from the Laz. Monophony
prevails in the melodies played on it, because the instrument has five finger holes on each
side, old Shavshetian chiboni had 1/5 or 3/5 finger holes. The Imerkhevians call chiboni
player “chibonji”, the accordion/muziga player is ‘“acordeonji” (sometimes “muziqaji”,
however this word is usually used in the meaning of musician) (recorded by me in 2014).

Linguist Niko Marr also refers to chiboni as “chibo”. According to him, Georgian is no
more spoken in the village of Theti. But they have Georgian names for instrument parts. He
also mentions the fact of replacing chiboni with zurna.

According to online-resources, in the non-Georgian villages of Shavsheti instrumental
pieces for zurna and daul are disseminated alongside chiboni, which are radically different
from Georgian ones.

Common for Shavsheti are dances such as: “Shemorbenilai”, “Dartulai”, “Gazromilai”,
“Bazgirulai” and others. In the past they were accompanied by chiboni, today chiboni has
mostly been replaced by muziga.

2.4 Lazeti (Chaneti)

Chan songs are monophonic. In the 1960s-1970s the songs from Sarpi were
polyphonized by music teachers who were not locals.

According to the data | have at hand in the 1910s some Laz songs were two-part.
Composer Nodar Mamisashvili says, that in 1951 he and ethnomusicologist Grigol
Chkhikvadze heard several examples replete with parallel fifths and fourths (I wrote down
this data in 2016).

Chan song is not rich in genre, but of all the regions inhabited by Chveneburebi Lazeti
is the only place where “Heyamo” — the hoeing song is encountered. The song “Helesa”
performed when bringing logs from the forest was sometimes accompanied by gudastviri. The
traditional nadi ritual has been buried in oblivion.

Chan folk music is known for a large number of sad lyrical songs (destane). They are

performed without instrumental accompaniment, as well as with instrumental (kemencheh)
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accompaniment. Laz and Megrelian folk music resemble each other in the excess of sad
lyrical songs.

The Laz of Turkey hardly remember lullabies, however we managed to record several
examples (recorded by Zurab Vanilishi, Nazi Memishishi and me in 2014), the same year
from the Chans living in Georgia I also recorded “Okantsule vamela” (do not fall from the
hammock) — the heretofore unknown example performed when lulling a child in a hammock.
Some data say that it is a separate song, according to others it is part of a lullaby or is not sung
at all. In my opinion, it is a separate musical example for lulling a child. With its dance
character it does not resemble Laz lullabies and is also melodiously different.

Chan folk music is rich in children’s examples.

Most funeral songs are bewailing (“Sersite mgarini”/”Koretskhala mgarini”’). Only
women bewail one after another over the deceased (recorded by Z. Vanilishi, N. Memishishi
and me in 2012, 2014)

In wedding ritual most disseminated is “Tiramola”/”Heyamola” — the feast song asking
for food. Like other regions here as well it is performed by both men and women, or with
instrumental accompaniment. It is interesting that the song is in Turkish language, the mixed
Turkish-Laz variant is also encountered.

“Tsulo bozo” (maiden) and “Chuta nusa” (small bride) accompanied the process of
taking the bride from her parental house. In 2014 N. Memishishi and | recorded the songs for
taking the bride from her parental house, with guda accompaniment. There are many dance
examples performed at the wedding parties and various gatherings.

The musical instruments accompanying Chan music are: wind instruments — pilili,
kavali, guda and bowed kemancheh. Pilili and kavali are single-part instruments. They are
lesser disseminated. Kemencheh and “guda ” are multi-part instruments.

Guda is the only instrument which has maintained Georgian polyphony, among both the
Muslim and the so-called “Pontic Greeks” or the Christian Chan who have become Greek,
most of whom have lived in Greece since 1923.

Today Laz gudastviri counts 5/5 finger holes, but basing on the gudastviri of the Pontic
Greeks | presume that in the past Laz gudastviri should have 3/5 or 1/5 finger holes.
According to Emrula Keskinkurt from Klarjeti before playing Chan music two finger holes of
gudastviri were smeared with wax (documented by me in 2016). Thus 3/5 was achieved on
5/5 gudastviri.

The Pontic Greeks refer to Laz guda as “Tsabouna”, as for gaida/gayda it is a European
- Greek instrument.

Despite the prevailing melismata and monophony, if the instrumental pieces for guda

base on the regularities of Georgian folk polyphony, we cannot say the same about three-
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string kemencheh as its melodies are fairly distanced from ours in the descending movement
of parallel fifths (particularly in cadences). Surplus of parallel fifths can be conditioned by the
instrument tuning with fourths. It should be noted that unlike gudastviri there are almost no
Laz words for kemencheh parts. All this allows me to think that this instrument is not
Georgian. It can be Turkish or rather Greek; however Ts. Batsashi assumes its Greek-
Georgian mix (private conversation, 2016).

Laz kemencheh is different from the known variety of the instrument. It has only three
strings, a flat, oblong body, short handle and straight bow.

Lyrical and dance examples such as “Paachkuli”, “ Tsarishka” and others are played on

Chan instruments.

2.5 Meskheti

Large portion of Meskheti has been part of the homeland since 1829. Nothing is known
about the folk music of the territory within Turkish borders, this is why | will have a quick
look at Meskhetian folk music.

When comparing Meskhetian folklore with the folk music from Georgia’s cut off
regions several paradoxes emerge, namely:

eLaz Gudastviri has maintained Georgian polyphony, there is no sign of it in
Meskhetian folk music;

e Meskhetian songs were monophonized after Meskheti returned to Georgia;

e In Meskhetian folk music the share of non-Georgian melodies in much bigger than in
Chveneburebi’s folk music.

These paradoxes can be explained by the ethnic diversity of Meskheti.

I will touch upon the polyphony of Meskhetian songs in Chapter I11.

2.6 Turkish part of Achara

Songs of the Acharans residing in Turkey was two-part until recently. Today catchy is
monophonization of the songs of the Acharans from Inegol, the examples are performed
either without bass or top voice. Also documented are two-part variants, but today their share
is rather small. Large part of the songs recorded in the 1960s (e.g. “Vosa vorera”, “Alipasha”,
“Pachvis simghera” and others) have disappeared.

Historical theme has survived only in the initial line of only one song “Alipasha”.** 50

years ago this example was fragmentarily remembered.

1 Gold, P. (1972). Georgian folk music from Turkey. Printed in USA. Etnosound. EST-8002.
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Bride’s song is performed on the way to the groom’s house. Another wedding song is
“Vin mogitana”, it is a bride’s dialogue with her friends; according to Shevket Avguli from
the village of Hayriye, this song is Shavshetian (was recorded by the fieldwork of Thilisi State
Conservatoire, Karadeniz Technical University and the House of Georgian Culture of
Istanbul, 2015). In my opinion, dissemination of the song from the Shavshetians explains the
existence of male unison choir.

“Evrida maspindzelsa”, the song asking for food, was necessarily sung at the wedding
party.

Dance is an inseparable part of wedding. Unfortunately, instrumental pieces are
basically of European type, but with Georgian title (e.g. “Gadaktsevli khoromi™).

Work song “Pachvis simghera” accompanied the weeding of the cornfield.

Recorded are funeral songs and lullabies.

In the materials documented in the 1960s vocal polyphony was well-preserved, which
cannot be said about instrumental music. Accordion was already popular, on which played
was the polyphony non-typical for Georgian music. However in 1965 Melashvili also
recorded instrumental pieces for chiboni; some of them have Georgian harmony, in others, for
some reason step six sounds instead of step seven.

Concerning the descendants of the Muhajirs who had gone from Kobuleti to Patsa
district in 1877-1878, my data show that vocal polyphony is buried in oblivion and common
is saz (baghlama), the melodies played on it are significantly distanced from Georgian
polyphony. Single-part variants of four-part naduri songs accompanied by saz are recorded

as well.

2.7. Northern Caucasus

In the beginning of the 20™ century the Georgians lived in Russia, more precisely in two
villages of Mozdok and Kizlyar (the so-called Terek district): Aleksandrovskaya (Sasoplo)
and Shelkovsakaya (Sarapani). They were the descendants of the Georgians who had come
here from Kakheti, Khevi, Kartli and Imeretri to escape the Lezghin raids. The mass
resettlement was carried out in several stages in the 18"-19" centuries.

In the beginning of the 20™ century the Georgians in Mozdok and Kizlyar had
maintained multi-part songs. In his work “Georgian Folk Music Art” (1916) composer Dimitri
Araqgishvili published the examples recorded by him.

The collection includes one-, two- and three-part songs, however three-part examples
are mostly presented fragmentarily; as frequent is the alternation of top voices on the

background of bass.
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The songs of the Mozdok Georgians are presented as one two-part and three single-part
examples, those of the Kizlyar Georgians as one-, two-, and three-part songs. Almost all
genres are encountered (except for funeral, rite and collective work songs), characteristic of
Georgian folk music in general.

The Kizlyar Georgians performed Russian music as well; instrumental pieces are not
recorded, but popular were daira (by6er) and muziga (garmoni).

National tint is almost unchanged in multi-part songs, which cannot be said about
single-part examples.

The analysis shows that in most of these examples polyphony is presented with bass
drone. Also maintained is traditional antiphonal performance, cadences, melody types, etc.
Polyphonic examples are chiefly two-part. Most of them are constructed on the alternation of
soloists; true three-part singing is encountered only in “Supruli” and “Alilo” recorded in
Kizlyar'.

Due to the fact that “Alilo” had not been recorded in Kartli at the time, Araqishvili
regarded the examples from Kizlyar and Mozdok as Kakhetian, however historical, linguistic

and musicological materials confirm that most of the displaced people were from Kartli.

2.8 Saingilo

Heretian song is monophonic. Most examples are from children’s folk repertoire;
accordingly, this is more humming, than singing in traditional sense. Most of the recorded
examples last several seconds, except the lullaby and funeral song. Basing on the data and age
of local publicists Mose Janashvili and Barthlome Khutsishvili the Ingiloyans had already
lost polyphony in the 1860s-1870s. All the more that the songs from the village of
Samtatsgaro (Dedoplistsgaro district) founded in 1931 are also single-part.

Out of all songs recorded in Hereti most melodious are funeral songs and lullabies
(“Dai-dai” or “Lai-lai”).

Mostly women weep over the deceased in Hereti (“Shatireva”), but in the Christian
villages of Kakhi district men also joined weeping closer to the funeral time.

The dirge-like example “Tsminda bebrevi” was performed at Beberevi graveyard in
Kakhi (recorded by me in 2011).

Documented are the examples for waling up the child entitled “Tambi”, “Dambi”

“Tsampi”. Generally Hereti is very rich in children’s folklore — from the imitation of birds, to
wedding examples (recorded by Marta Tartarashvili and me in 2011-2013).

12 Apakuues, /1. (1916). I'pysunckoe napoonoe mysvikanvrHoe meopuecmeo. Mocksa: OTTucKH n3 V T.
TpynoB My3bikansHo-OtHOorpaduueckoir Komuecuu 1.0. JI. E. A n D. np MOCKOBCKOM YHHBEPCHUTETE.
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The Examples on historical themes are basically songs cursing the Tatars and Lezghins
(even in Azeri language) (recorded by M. Tartarashvili and me in 2011-2012). The song
dedicated to King Tamar which according to the locals was accompanied by saz (chunguri),
was recorded by our fieldwork without instrumental accompaniment.

On Easter day Heretian ashughs walked around the village with chonguri and
congratulated people (recorded by Tartarshvili and me in 2011-2012).

From religious viewpoint interesting is ,,leso Kristes lotsva“ (Blessing of Jesus) in Azeri
language, telling about the life of Jesus.

Among the examples documented in Hereti there are songs to accompany cooking,
trimming the vineyard, knitting, but most of them cannot be attributed to work genre except
gadadzakhili in cornfield, cart driver’s song and odoshi. The recorded examples are more
lyrical and humorous.

Most part of nadi were the calls leading the rhythm of the working process and the
examples accompanied by nagara-zurna. The songs to be performed in cornfield were scanty.
Babale Shioshvili from the village of Katmiskhevi remembered “Opi gana, opi” to accompany
hoeing (recorded by Tartarashvili and me in 2012). “Odoshuan tsovdet” was sung on the way
to the cornfield to collect odoshi (green ears of wheat); also recorded is “Hou ha” (the
dialogue between threshers and drovers).

In addition to the songs which accompanied the process of bringing a bride, wedding
was accompanied with nagara-zurna and doli-garmoni. In terms of scale wedding could be
big and small. Nagara-zurna were played at big wedding, as these instruments were
considered to express big celebration; small wedding was held in a hasty case, if the family
was poor, if either bride or groom were widowed and was accompanied by doli-garmoni. The
latter was basically played by women.

In general, purely Azeri-Persian music is played on nagara-zurna. Similar melodies
should be played on 4-5-string saz as well, which the Ingiloyans call chungur. Both Azeri and
North Caucasian instrumental pieces were played on garmoni, which may explain their
proximity to Georgian. Together with North Caucasian Georgian polyphonic music is
performed on 2-3-string tanbur.

The Heretian instrumental repertoire mostly included dance tunes: “Sarbashuli”,
“Tarakama”, “Uzundera”, etc.

Neither Nagara-zurna nor chunguri has been used in the Georgian villages of Hereti for
40 years already. Today nagara-zurna (played by non-Georgian speaking Heretians) is heard
only at Giorgoba.

Concerning the folk music of Samtatsqaro: After settling in this village of Dedoplistgaro

district Ingiloyan singing suffered degradation, chiefly manifested in the loss of the sense of
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support tone. Also documented are the facts of performing traditional Ingiloyan texts on
different (e.g. urban) melodies. Of course there are examples logically sounding from the

beginning to the end, but this is not a frequent case.

2.9 Fereydan

Unfortunately, there no ethnomusicological fieldwork has been organized to Fereydan.
The information that | documented from the Fereydanians in Georgia in 2011-2012 as well as
the songs and instrumental pieces documented in Georgia by non-musicians in 2007-2012
show that their music is monophonic. Big is the share of author’s music, also documented is a
lullaby. Laments may have also survived, however some tradition bearers do not confirm
their existaence (documented by me in 2012). Iranian ethnologist Babak Rezvani believes that
there is no folklore in Feraydan, for which in addition to religious factor he also alleges
aristrocratic factor, but he does not explain the latter.”® In addition to lullabies the
Feraydanians may remember at least other 2-3 sound tunes, which Rezwan (like others) does
not consider as music.

As for instruments, in Fereydan mainly Iranian instruments, pipe, naghara, saz, drum

and tar are disseminated.

Chapter 111
The Reasons for the Loss of Polyphony and Basic Features of
Chveneburebi’s Folk Music

The chapter deals with the complex discussion of the features, common or more or less
common for the folk songs Tao, Shavsheti, Lazeti, Klarjeti, and Saingilo.

The songs of the Shavshetians, Taoians, laz and Heretians are already single-part as
well as some Klarjetian songs. Almost monodic are folk songs of the Acharans from the
villages of Haiyrie and Tepekhchigonagh (Inegdl District)

Before touching upon the issues of vocal polyphony it is necessary to answer the
question whether Georgian-type melodics is preserved in single-part songs and what its share

is.

13 Rezvani, B. (2008). The Islamization and Ethnogenesis of the Fereydani Georgians. (593-623). Journal
Nationalities papers, Vol. 36, No. 4.
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3.1. On the Georgian character of Chvenwburebi’s single-part songs

In Chveneburebi’s single-part songs encountered are melodies typical for Georgian rural
songs, as well as lesser typical melodies with augmented seconds and West-Georgian urban
tunes, the share of the latter is not so small. However Georgian melodics holds the leading
place.

Melodic similarity is a frequent occurrence in the folk music of Georgia’s different
regions. To this testify the examples of Lazeti and Hereti, several examples of which resemble
the songs from the provinces within Georgia’s borders. Ethnomusicologist Edisher
Garaganidze was the first to pay attention to the existence of similar melodies in different

regions and excplainede this by their common-Georgian nature.

3.2 Arguments confirming the Existence of Polyphony in the Past and the
Surviving Names of VVoice-parts

It is considered that vocal polyphony is distinguished in stability, even when language,
religion, social life undergo changes, polyphony remains one of the most stable genetic codes
of musical tradition. However it is considered that polyphony is slowly disappearing in the
world. In some regions the reasons for the loss of polyphony are considered natural calamities
(e.g. earth quake), wars, religious factors and Government’s cultural policy.

Ethnomusicologists Joseph Jordania and Ketevan Nikoladze believe that song is
necessarily polyphonic in the places where there exist wind instruments. In such cultures,
even the forms of instrumental and vocal polyphony coincide.

It is noteworthy that vocal polyphony is lost in Lazeti, Tao and Shavsheti, but the
survived multipart instrument allows to presume the existence of vocal polyphony in these
regions in the past.

In addition to the stable nature of vocal polyphony and multi-part instruments, another
factor — hidden polyphony* allows to suppose that the songs in absolutely all parts of Georgia
were polyphonic. It is manifested in melody via the appearance (and frequently accentuation)
and via ascending jump in the beginning of the song and strophes, after which one singer as if
alternately sings two voice-parts. Accentuation of step seven in the mode, indicates to the
hidden demand for polyphony.

Alongside hidden polyphony also important are the terms denoting vocal registers (such

as tsiplaank/tsitslaank khmai and tsminda khma- top voice; ber khmai —bass, etc)

4 Zumbadze, n. (2010). Georgian Multipart Singing and its Additional Arguments. The Fourth International
Symposium on Traditional Polyphony. http://symposium.polyphony.ge/wp-content/uploads/2016/04/36.Natalia-

Zumbadze.eng_.pdf
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3.3 Possible Reasons for the Monophonization of Songs

What is the main reason for the loss of polyphony in Chveneburebi’s folk music? Wars?
Many regions have maintained mono-ethnicity and partly Georgian language as well
regardless of these wars. Urbanization? Complete monophonization of Klarjetian and
Acaharan songs might have resulted from urbanization, but Tao and Shavsheti regions are still
quite far from urbanization. Radio and television? In many villages radio appeared 60-65
years ago, television appeared later.

Which branch of Turkish music made strongest influence on Chveneburebi?
Professional or religious? Folk? — Mostly Turkish-speaking Georgians live around Georgian-
speaking villages. Professional? Level of music education on Georgia’s historical territory is
quite poor. In my opinion Muslim religious music may have primarily influenced it, as in the
16™ century Chveneburebi were to convert to Islam started, madrasas were opened, priests
were replaced by hodjas, people accepted Islam by force and slowly.

Hereti is a separate issue. Obviously, this region was most gravely destructed

throughout history, and this is why basically only children’s examples have survived.

3.4 Monophonization of Songs

Two-part songs of the Klarjetians and the descendants of the Muhajirs of the
1870s-1910s are characterized in total parallelism of seconds —which has nothing to do
with Georgian polyphony; here is the question: do Klarjetian two-part secondal songs
represent the way to the monophonization of Georgian song? With this purpose | got
familiarized with the Meskhetian songs recorded by V. Maghradze in the 1960s and found out
that in addition to bass drone (drone I-VII-1) traditional for Georgian music, fourth and fifth
parallelism was present, but with vocal movement unusual for Georgian music. It is known
that the date of the last performance of polyphonic songs in Meskheti does not exceed the turn
of the 19™-20™ centuries (Maghradze, 1987). In the recorded songs tuning of voices is always
completely conscious, not accidental. It is true that parallel seconds and fourths is encountered
in Georgian church hymns, but it soon discharges in consonant intervals. Thus Meskhetian
non-traditional examples together with Klarjetian two-part songs (with seconds), should be
regarded as the way for monophonization of Georgian polyphonic songs.

Chkhikvadze provides the data about the existence of Meskhetian two-part drone
examples, mostly feast songs. We have only round-dance examples with drone, whilst in table
songs only vocal parallelism is documented. In this regard interesting is the parallel with Laz

folk music; | mean the drone polyphony heard by Qasim Bezhanidze in the 1900s-1910s, and
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parallel polyphony heard by Chkhikvadze and Mamisashvili in 1951. I consider all this as the
way to monophonization.

The study of the materials obtained by me in 2015-2017 revealed obvious parallels
between Klarjetian, Lithuanian and Albanian secondal songs. Their comparative study goes
beyond thw scope of this work and is the issue of the future. I will only mention that only
Georgians reside in the neighbourhood of the Murghuli Gorge.

Klarjetian folk music is an organic part of the common Georgian. To this testify: 1)
Georgian melodics and frequency of hidden polyphony in Klarjetian single-part songs,
including those from Murghuli; 2) the existence of the trace of “Georgian polyphony” in
Klarjetian instrumental pieces for accordion.

3.5 The Presumable Date for the Loss of Chveneburebi’s Folk Polyphony
and Hypothetical Reasons for the Survival of Polyphony in Some Places

The data obtained by Chichinadze, Bakradze, Chkhikvadze, Garaganidze and me show
that the Shavshetians and Laz sang polyphonic songs in the 1910s. Correspondingly, the
generation who witnessed these songs should have passed away in the 1980s-1990s. As for
the Klarjetians, basing on the review of Chichinadze’s and publicist Ivane Jaiani’s
contradictory data it can be concluded that in the 1880s-1890s “Georgian polyphony” was
heard at least in some Klarjetian villages. According to Janashvili and Khutsishvili multi-part
singing had already disappeared in the 1860s-1870s in Hereti, all the more that the singing in
the village of Samtatsgaro founded in 1931 is also monophonic. Preservation of highly artistic
multipart songs in Kobuleti and Achara can be explained by the fact that Ottoman Empire
gained foothold here later.

At one glance surprising is the loss of multi-part singing after Meskheti was returned to
Georgia and the existence of non-Georgian type of gudastviri, which can be explained by the
ethnic diversity of the population.

As | have already mentioned monophonization of songs was reflected on the number of
finger holes on gudastviri. 40-50 years ago the number of finger holes on Shavshetian chiboni
and Taoian tiki was 1/5 or 3/5 and not 5/5. The comparison of Pontian tsampouna with Laz
guda shows that old Laz gudastviri had the same number of finger holes. Similar number of
finger holes supports the monophonization of melody, as far as dominance of biphony is
technically very difficult (ethnomusicologist and chiboni player Levan Veshapidze confirmed
my supposition). Interesting is the information about chiboni with 4/5 finger holes from the
Shavshetian village of Dasamobi (recorded by me in 2014). It might be an intermediate

member between the gudastviri bagpipes with 3/5 and 5/5 finger holes.
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3.6 ,,Georgian“ Character of Polyphonic Instrumental Music

Of all the instruments in Chveneburebi’s folk music (gudastviri, saz, tanbur,
kemencheh, accordion, naghara-zurna, garmoni) only gudastviri sounds ‘“completely
Georgian”. Probably because gudastviri is the only Georgian instrument. Tanbur is a North-
Caucasian instrument and is played mostly by the “Lezginized” and “Azerbajanized”
Georgians in Hereti, accordingly Georgian and North-Caucasian polyphony is encountered on
tanbur. The melodies for accordion, kemencheh and garmoni are frequently local, Georgian,
but the accompaniment does not correspond to Georgian polyphonic music. Instrumental
pieces for naghara-zurna should unequivocally be considered non-Georgian.

3.7 Other Musical Features

All types of polyphony disseminated in Georgian music are encountered in folk music
of Georgia’s torn off regions. Due to the scantiness of polyphonic examples, in the notion
“polyphony” I unite vocal and instrumental polyphony.

Of all types of polyphony basically drone and complex types are documented among
Chveneburebi. Drone polyphony is characteristic of the Kizlyar-Mozdok Georgians’ songs
(chiefly pedal drone) and Laz, Shavshetian and Tao instrumental pieces.”> Drone mostly
encompasses steps | and VII of bass. Complex polyphony is characteristic of Klarjetian,
Acharan songs, and Chan examples for kemancheh. The bass in kemancheh encompasses
steps I, VII, VI, V and sometimes IV; whilst in Klarjetian secondal songs — high steps V, 1V,
I, 11, 1, VII and VI, which is unusual for Georgian music. In Acharan songs alongside
complex type polyphony contrast type is also encountered, the bass of which encompasses
steps 1, 11, I, VII, VI, V and 1V, rarely high IV. As a rule instrumental pieces for accordion
go beyond the frame of Georgian polyphony.

The songs are performed by one choir, as well as by two choirs. Alteration of top parts
on the background of sustained bass is encountered among the Kizlyar and Mozdok
Georgians.

Laz, Shavshetian, Taoian and, partly, Klarjetian folk songs are characterized in “vagrant
melodies” (ethnomusicologist Tamaz Gabisonia’s term). It implies the melody, on which
several songs, even of different genres, are sung. The existence of “vagrant melodies” can be
explained by the intonationally poor music of the Georgians living abroad. On this
background strange is the fact that “vagrant melodies” are not encountered in Hereti. But only

at first glance, as basically only children’s examples and those for children have survived.

5 Drone is fragmentary due to the prevalence of monophony in instrumental pieces.
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Melismata are also encountered in Chveneburebi’s folk music, but not as frequently as
in Muslim prayers.

Sadly, modulation is almost not encountered except for the folk music of the Acharans
in Turkey; it is a fact that the disappearance of modulation resulted from the loss of
polyphony (implying significant impoverishment of the musical language).

Fragmentation of the support tone at the end of each phrase, which is not encountered in
the songs of other regions except Tusheti, is a stylistic feature of Laz, Tao and Klarjetian
music. This can be explained by the influence of Turkish music.

Encountered are meters of two, three and five, as well as mixed meter.

For the most part, documented are descending and wavy melodies, frequent is ascending
fourth or fifth jump from the initial note (I or VI step of the mode), monotonous movement is
not strange either.

The range of Laz, Shavshetian, Taoian and Klarjetian melodies is basically sixth-
seventh, that of the Ingiloian is fourth-sixth, as far as mainly children’s tunes are disseminated
in Hereti. Small range of the melodies in the torn off Georgia regions can be considered as the
remnant of polyphony, but small range is characteristic of Musilim religious music as well.

Harsh singing is not characteristic of Chveneburebi. Unlike Muslim culture lesser are the
cases of nasal singing; frequent are melismata, however not as many as in Muslim prayers.
Melismata have lately been introduced to the songs of the Acharans in Turkey.

Heretian, Laz, Shavshetian, Taoian and Klarjetian songs are not characterized in the

abundance of glossolalias.

3.8 Genres

Chveneburebi’s music is poor in genres. There are fewer cult examples. It is also hard to
document healing incantation with musical intonation; to record funeral songs is particularly
hard in Tao and Shavsheti, as women are reluctant to perform “ordered” weeping.

Besides “Helesa”,” lesser encountered are other work songs. Not only polyphony, but
also dynamic ascension, acceleration of tempo, modulation, etc is strange for collective
examples. Mobile rhythm, characteristic of this genre has survived.

Examples on historic themes are mostly related to Queen Tamar, the song is documented
in Shavsheti and Hereti, the instrumental piece for gudastviri — in Tao. The songs cursing the

Tatars'® are disseminated in Hereti.

16 Under Tatars (the Ingiloians imply Muslims)
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In Georgia’s torn off regions there are many lyrical songs, lullabies (however, it is not
easy to record a Georgian lullaby today) and examples accompanying the process of taking the
bride from her parental home.

It should be mentioned that in Lazeti, Shavsheti and Klarjeti common are wedding songs
asking for food; today similar examples are encountered only in Achara. In Meskheti
documented are the songs for opening and closing the feast, but not those asking for food.
Surplus of feast songs here can be explained by the fact that this part of Georgia escaped the
Ottoman influence earlier than other regions (1829). It is also possible that the ritual asking for
food is not of Georgian origin and that its accompanying examples are modifications of old

feast songs. Feast songs have not been documented in Tao and Hereti.

3.9 Basic Differences between Women’s and Men’s Folk Music

The difference between female and male songs is mainly revealed in lullabies and
laments. As for other genres, their musical side is relatively homogeneous. This may have
resulted from the fact that in everyday life men and women mostly performed their examples
together. Correspondingly, they were not part of male and female folk music separately.

Men play the instruments, but women participate in the dances and songs performed with

their accompaniment.

3.10 Dialects

In most regions inhabited by Chveneburebi multi-part singing is lost; this is why |
considered instrumental polyphony a chief for their differentiation into dialects.

“Guda” and kemencheh are disseminated in Lazeti — sad lyrical destane; “chiboni” and
“muziga” in Shavsheti, “chiboni” and daul-zurna in its Turkish speaking villages; “tiki” in
the Georgian villages of Tao; daul-zurna in its Turkish speaking villages. Georgian
polyphony has been maintained by Gudastviri. Kemanche is characterized in parallel fourths.
The examples for gudastviri | and kemamnche are two-part, those for “muziga” are more-than
two-part (it is very hard to specify the number due to the chord texture of the instrument and
unstable number of parts). The area of dissemination of these instruments and diversity of
polyphonic tunes played on them singles out folk music of the three regions as separate
dialects.

Despite the fact, that accordion is the basic instrument in Klarjeti, two-part secondal
songs are decisive in singling out the folklore of this region as a separate dialect. Klarjetian
and Meskhetian cannot be united as one dialect, because in the latter traditional Georgian

multi-part singing is documented alongside monophonization.
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Due to the dominance of children’s repertoire and the absence of historical closeness with
other regions outside Georgia, folk music of Hereti looks like a separate dialect.

Thus we have Laz, Shavshetian, Taoian, Klarjetian and Ingiloyan musical dialects.

Existence of “Alilo” determined Araqishvili’s consideration of the Georgians’ folk music
in Kizlyar and Mozdok as Kakhetian; however according to historical, linguistic and musical
parameters it is Kartlian. Due to Gold’s term “Historical Shavshetians” Garaganidze
mistakenly attributed Shavshetian music to Acharan dialect and regarded it as a part of united
Acharan-Shavshetian musical dialect, whilst Shavshetian is an independent dialect. Despite the
scantiness of the material at the time, Chkhikvadze and Makharadze duly regarded Chan and
Heretian music as separate dialects.

Finally it should be said, that the dialogue between cultures could not entirely change

Chveneburebi’s musical culture. Today Turkish and Azerbaijani music significantly differ from

that of Chveneburebi.

CONCLUSION
1.  Multi-part singing has been lost in most regions inhabited by Chveneburebi. Its
disappearance in different places was conditioned by different factors (war, ethnic diversity of
population, urbanization, conversion to Islam, etc) or their combinations; one of the most
principal factors should have been Islamization. Folk music of Hereti must have been
influenced by Persian-Azerbaijani secular music, as far as the musical instruments have been
introduced from there.
2. In Chveneburebi’s folk music Turkish-Azerbajanian influence is mainly expressed in:
monophonization of songs, non-Georgian melismatic singing and playing, non-Georgian
instrumental polyphony;
3. Hidden and “Georgian” polyphony surviving in instrumental music and the names of
instruments and voices indicate to the existence of vocal polyphony in all regions.
4.  On the example of Meskheti and monophonization of multi-part songs can be imagined
as follows: bass drone — parallel fourths and fifths — monophony. It is hard to say whether
before parallel seconds Kilarjetian music was characterized by bass drone, but the fact that it
could not be characterized in singing with seconds in olden times is supported by several
circumstances:
o unlike Klarjetian and Meskhetian songs, the parallelism of seconds, fourths, fifths is not
long-term in Georgian sacred chants and is soon discharged in consonant intervals;
e  What was two-part in Klarjeti 30-40 years ago, today is not so rarely performed in

unison;
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o Klarjetian instrumental pieces for accordion, are not characterized in secondal
paralleislm, however observed are cadences common for Georgian music;

o Turkish-language texts are frequently used in the recordings made today and in the
1970s, whilst according to Chichinadze they did not sing like this in Turkish in the late 1800s.
5. Although unlike vocal melodies, instrumental tunes have not been monophonized,
but have significantly distanced from them, because:

o The number of finger holes on gudastviri were equalized, which increased the share
monophony;

o The bass — unusual for Georgian was introduced in Chveneburebi’s instrumental music;
6. In all parts torn off Georgia the existence of polyphonic singing is confirmed by three
basic factors:

o Hidden polyphony;

o “Georgian” polyphony surviving in instrumental music;

o Local names of voice registers.

7. Hidden polyphony is manifested by two basic components:

o Existence of low seventh step of the mode;

o Ascending jump (within fourth, fifth or rarely seventh) from the support tone or low
seventh step of the mode.

8.  The analysis has revealed three types of music: 1) Georgian (in the case of gudastviri,
tanburi and garmoni); 2) Partly Georgian or (Georgian melody with non-Georgian
accompaniment) in the case of kemanche and accordion; 3) non-Georgian in the case of
garmoni and nagar-zurna.

9.  Folk music of each of Georgia’s torn off regions is regarded as a separate dialect. In this
case, chief determinant is polyphonic instrumental music, because principal differences
between the regions are revealed in this field:

o Laz is considered a separate dialect for the surplus of sad lyrical songs and existence of
kemancheh alongside Georgian gudastviri (guda). The examples played on kemancheh are
characterized in parallel fourths, which is a strange occurrence for Georgian music;

o Shavsheti is a separate dialect, for the existence of muziga together with pagpipe chiboni.
The examples performed on accordion, cannot be considered an organic part of Georgian
polyphonic music, like kemancheh, however unlike the latter instrumental pieces for accordion
have more than two-parts. In Turkish-speaking villages of Shavsheti alongside gudastviri also
common are daul-zurna, which is single part.

o In Georgian-speaking villages of Tao common is the musical instrument is gudastviri

(tiki/tikiguda), in Turkish-speaking — daul-zurna, which is single part.
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o Majority of the surviving songs in Saingilo are children’s folklore.

o Polyphonic songs of Klarjeti are characterized in parallel seconds, which, together with
Meskhetian songs show the way for the monophonization of polyphonic examples. As far as
there are traditional Georgian songs with drone in Meskheti, the music of these two regions
cannot be united as one dialect. Besides, unlike Klarjetian, Georgian trace has completely
disappeared from Meskhetian instrumental music.

10. Intensive contacts between cultures did not completely change Chveneburebi’s musical
culture. However introduced were the instruments strange to Georgia, vocal polyphony

disappeared, etc; but not all elements of other cultures have been acquired.
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