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saqarTvelos mowyvetili kuTxeebis da XVII-XIX 

saukuneebSi gadasaxlebul qarTvelTa xalxuri 

musikis Seswavlis problemebi 

 

Sesavali 

Cveneburebis1 musikalur folklorze jer kidev ramdenime wlis 

win TiTo-orola statia da Canaweri Tu mogvepoveboda. vfiqrob, amis 

umTavresi mizezi saqarTvelos istoriul mxareebsa da muhajirebSi  

 eqspediciebis simwire iyo. swored amitom 2010 wels muSaoba daviwye 

saqarTvelos farglebs gareT darCenili kuTxeebis musikalur 

folklorze. 2011-2017 wlebSi lazeTis (WaneTis), taos, klarjeTis, 

SavSeTisa da saingilos (hereTis) soflebSi Cavatare eqspediciebi2. am 

masalebs daefuZna Cemi sabakalavro da samagistro naSromebi, 

moxsenebebi sxvadasxva konferenciaze, axla ki _ sadoqtoro naSromic. 

CveneburebTan dakavSirebuli masalebiT 2011 wlidan dRemde gamovdivar 

moxsenebebiT sxvadasxva konferenciebze, 2012 wlidan ki vbeWdav 

werilebsa da statiebs. 

sadisertacio naSromis kvlevis obieqtia taouri, klarjuli, 

SavSuri, lazuri, TurqeTis aWaruli, ingilouri, fereidnuli da 

yizlarul-mozdokuri xalxuri musika. kvlevis sagans warmoadgens 

rogorc vokaluri, ise instrumentuli Semoqmedeba. 

kvlevis mizania Cveneburebis musikaluri folkloris analizi.  

kvlevis procesSi gamoyenebulia analizis sxvadasxva meTodi: 

istoriuli, SedarebiTi, aRweriTi, kompleqsuri, sistemuri, 

struqturul-tipologiuri, diaqroniuli, sinqronuli.  

sadisertacio naSromis ZiriTadi amocanebia: 

 TiToeul kuTxisa Tu dasaxlebis musikaluri folkloris cal-

calke gaSuqeba; 

 TiToeuli nimuSis Sesrulebis garemosa da socialuri funqciis 

Cveneba; 

                                                 
1 vsargeblob axmed ozqan melaSvilis terminiT, romelic aRniSnavs saqarTvelos 

sazRvrebs gareT mcxovreb qarTvelebs. 

2 tavtologiis Tavidan asacileblad xSirad mivmarTav lazeTisa da saingilos Zvel 

saxelwodebebs. 
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 sakravebis damzadebis wesisa da repertuaris aRwera; 

 sasimRero mravalxmianobis dakargvis mizezebis Zieba; 

 qarTuli xalxuri simReris gaerTxmianebis gzaze msjeloba; 

 faruli mravalxmianobis ganxilva; 

 Cveneburebis musikaluri folkloris saerTo niSan-Tvisebebis 

dadgena; 

 im niSnebisa Tu garemoebebis gamovlena, romlebic Cveneburebis 

musikalur folklorze axdens gavlenas. 

naSromis umTavres mecnierul siaxles warmoadgens: 

 taouri da klarjuli musikaluri folkloris nimuSebis 

fiqsireba; 

 Cveneburebis musikaluri folkloris dialeqtologiis 

dReisaTvis sruli suraTis warmoCena; 

 lazur, SavSur da ingilour musikaze aqamde arsebuli 

monacemebis gamdidreba; 

 sasimRero mravalxmianobis dakargvis mizezebis Zieba; 

 Sexeduleba mravalxmiani simReris gaerTxmianebis gzis Sesaxeb. 

naSromis ZiriTadi safuZvelia sakuTari saeqspedicio masala. 

aseve viyeneb sxvaTa Canawerebs da gamocemul xmovan nimuSebs. 

notirebuli magaliTebis garkveuli nawili Cem miervea Cawerili an 

gaSifruli (zogjer _ orive erTad). disertaciaSi veyrdnobi 

sxvadasxva dargis specialur samecniero literaturas (maT Soris, 

istoriulsa da eTnologiurs).  

Temis aqtualuroba: sazRvargareT mcxovrebi qarTvelebis 

xalxuri musika qarTul eTnomusikologiaSi sagangebo kvlevis sagani 

aqamde ar yofila. arada, msoflioSi mimdinare globalizaciis gamo, 

swrafad icvleba sazogadoebis tradiciuli azrovneba da cxovrebis 

wesi. Zvelis daviwyebis procesSi udides rols TamaSobs teqnikuri 

progresi. am pirobebSi, samSoblos mowyvetili qarTvelebis 

kulturuli TviTmyofadobis Seswavla gansakuTrebul mniSvnelobas 

iZens. 

problemis Seswavlis done: mocemuli sakiTxi qarTul 

eTnomusikologiaSi naklebad iyo Seswavlili (umTavresad, sarfeli da 

yizlar-mozdokeli qarTvelebis simRerebi).  
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naSromis Rirebulebas warmoadgens sazRvargareT mcxovrebi 

qarTvelebis musikaluri folkloris nimuSebis dafiqsireba da 

Seswavla. naSromis gamoyeneba SesaZlebelia saleqcio kursebsa da 

samecniero kvlevaSi. mas praqtikuli daniSnulebac aqvs, radgan 

xmovani danarTi mdidari masalaa SemsruleblebisTvis. 

disertacia daainteresebs rogorc specialistebs, ise momijnave 

dargebis mkvlevrebsa da folkloris moyvarulebs.  

kvlevis ZiriTadi Sedegebi:  

 saqarTvelos mowyvetili TiToeuli kuTxis musikaluri 

folkloris mTavari niSan-Tvisebebis dadgena; 

 Cveneburebis folkloris saerTo musikaluri maxasiaTeblebis 

gamovlena; 

 saqarTvelos mowyvetili TiToeuli kuTxis xalxuri musikis 

dialeqturi kuTvnilebis dadgena da Sesabamisad, qarTuli musikaluri 

dialeqtologiis dReisaTvis sruli suraTis warmoCena; 

 klarjuli da mesxuri mravalxmiani simRerebis safuZvelze, 

qarTuli simReris gaerTxmianebis gzis gamovlena; 

 lazuri da SavSuri mravalxmiani simRerebis momswreTa 

gardacvalebis periodis dadgena. 

naSromis struqtura: disertacia moicavs Sesavals, sam Tavsa da 

daskvnas.  erTvis: gamoyenebuli literaturis, filmebisa da 

eqspediciebis siebi; diskografia; audio, sanoto, video da foto 

danarTebi; sakuTar eqspediciebSi Cawerili mTqmelebisa da soflebis 

siebi.  

SesavalSi saubaria kvlevis saganze, mizansa da obieqtze, naSromis 

ZiriTad amocanebze, mecnierul siaxlesa da safuZvelze, Temis 

aqtualurobasa da problemis Seswavlis doneze, naSromis 

Rirebulebaze, struqturasa da kvlevis Sedegebze. 

pirvel TavSi `Cveneburebis musikaluri folkloris fiqsirebisa 

da Seswavlis istoria~ warmodgenilia nusxa CveneburebTan Catarebuli 

eqspediciebisa da ganxilulia maTi musikaluri folkloris Sesaxeb 

arsebuli ZiriTadi Tu damxmare literatura, aseve mimoxilulia is 

radio-televiziebi, muzeumebi da arqivebi sadac SesaZloa yofiliyo 

sadisertacio musikaluri masala. 
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meore Tavi `Cveneburebis musikaluri folkloris zogadi 

mimoxilva~ moicavs cxra qveTavs. naSromis am nawilSi cal-calkea 

Seswavlili qarTvelTa TiToeuli dasaxlebis _ klarjelebis, 

taoelebis, SavSelebis, Wanebis, herelebisa da aseve, CrdiloeT 

kavkasiaSi mcxovrebi qarTlelebisa (yizlar-mozdokuri) da TurqeTSi 

mcxovrebi aWarlebis _ xalxuri musika (simRerebSi xmaTa raodenoba, 

SemorCenili Janrebi, sasimRero da sakravieri repertuari, sakravebi da 

maTi damzadebis wesebi). aqve mokled vexebi mesxur da fereidnul 

musikasac.  

mesame Tavi `sasimRero mravalxmianobis dakargvis mizezebi da 

Cveneburebis musikaluri folkloris ZiriTadi niSan-Tvisebebi~ 

Sedgeba aTi qveTavisagan. naSromis am nawilSi did adgils ikavebs 

mravalxmianobasTan dakavSirebuli problemebi: ganxilulia 

mravalxmiani qarTuli simReris gaerTxmianebis gza da mravalxmianobis 

dakargvis SesaZlo mizezebi; dadasturebulia faruli mravalxmianobis 

ara marto arseboba, aramed misi didi xvedriTi wili. aqve 

mimoxilulia qarTul tradiciul musikalur enasTan adgilobrivi 

mravalxmiani sakravieri musikis Sesabamisobis sakiTxi, SemorCenili 

Janrebi. Seswavlili masalis safuZvelze dadgenilia musikaluri 

dialeqtebi da dasabuTebulia ama Tu im kuTxis folkloris calke 

dialeqtad gamoyofis aucilebloba. 

daskvnebSi Sejamebulia kvlevis ZiriTadi Sedegebi. 

Cem mier sxvadasxva kuTxeSi mopovebuli nimuSebis didi nawili 

yofaSi aRar sruldeba. miuxedavad imisa, rom es nimuSebi xandazmul 

eTnoforTa mexsierebas kargad Semounaxavs, maT warsul droSi 

vaxseneb. awmyo droSi saubari maqvs mxolod im nimuSebze, romlebic 

dResac sruldeba (an SesaZloa sruldebodes).  

CveneburebTan erTad ganvixilav saqarTveloSi mdebare oriode 

lazuri da ingilouri soflis musikalur masalasac.   

dabolos, minda gansakuTrebuli madlobiT movixsenio: kaxis 

raionis sofel did binaSi dabadebuli filologi marTa 

tartaraSvili (TarxniSvili), rogorc hereTsa da dedofliswyaros r-

nis sof. samTawyaroSi Catarebuli eqspediciebis xelmZRvaneli (2011-13 

wlebi); sarfeli Wanebi _ nazi memiSiSi da 2015 wels gardacvlili 

zurab vaniliSi, romlebTan erTadac 2014 wels sarfsgaRma (anu gaRma 
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lazeTSi) ori eqspedicia Cavatare; aseve _ Tamaz kraveiSvili _ 2014-17 

wlebis WaneTis, SavSeTis, taosa da klarjeTis Cemi eqspediciebis 

sponsori, foto-videooperatori da mZRoli; biznesmeni merab 

faSaliSvili, romelTan erTadac TurqeTis lazeTSi 2012 wels 

ramdenjerme viyavi. 

 

Tavi I 

Cveneburebis musikaluri folkloris fiqsirebisa da 

Seswavlis istoria 

 

2010 wlamde CveneburTagan yvelaze metad dafiqsirebul-

Seswavlili iyo lazuri da yizlarsa da mozdokSi mcxovrebi 

qarTlelebis musikaluri folklori. am ukanasknelTa xalxuri musika 

kaxuris (da ara qarTluris) nawilad iyo miCneuli.  

CveneburTa TiToeuli dasaxleba cal-calkea ganxiluli. 

CamoTvlilia eqspediciebi, romlebSic fiqsirebulia erTi musikaluri 

nimuSi mainc. zogierT kuTxeSi amgvari eqspedicia sakmaod bevria, 

zogSi ki _ cota. dRes sxvadasxva qveyanaSi (TurqeTi, saberZneTi, 

ruseTi, azerbaijani, irani) qarTvelebiT dasaxlebuli regionebidan 

pirvel rigSi vexebi SedarebiT metad Cawerilsa da Seswavlils, 

Semdeg ki _ imaT, romlebic am mxriv ufro naklebad aris cnobili. 

eqspediciebis CamonaTvals mosdevs kritikuli mimoxilva im 

musikologiuri Tu sxva tipis literaturisa, romelSic CveneburTa 

xalxur musikas garkveuli adgili mainc eTmoba. aRniSnulia Tbilissa 

Tu regionebSi arsebuli is muzeumebi, arqivebi Tu radio-televiziebi, 

romlebSic musikaluri masalebi SeiZleboda yofiliyo daculi, 

Tumca, umetesad ar aRmoCnda.  

 

 

Tavi II 

Cveneburebis musikaluri folkloris zogadi mimoxilva 

es Tavi warmoadgens saqarTvelos istoriuli kuTxeebis 

(klarjeTi, tao, SavSeTi, lazeTi, hereTi da aWaris mcire nawili) da 
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XVII-XIX saukuneebSi TurqeTsa da iranSi gadasaxlebul qarTvelTa 

xalxuri musikis kvlevas. igi adasturebs, rom Cveneburebi xSirad 

Turqul an azerbaijanul enebze mRerian, Tumca musikalurad es 

simRerebi qarTuli nimuSebia ucxo teqstiT. 

Cveneburebis musikaluri folkloridan Tavdapirvelad 

ganxilulia im  kuTxeebis xalxuri musika, romlebzec Cem mier 

Catarebul musikalur-folklorul eqspediciebamde aranairi masala 

ar moipoveboda. aseTebia klarjeTi da tao. 

 

2.1 klarjeTi 

klarjuli simRerebi erT da orxmiania. orxmianebs axasiaTebs 

sekunduri paralelizmi, rac qarTuli musikisTvis organuli ar aris. 

sekundur simRerebs mRerian aramarto klarjeTSi mcxovrebni, aramed 

1870-1910-ian wlebSi am kuTxidan TurqeTis SuagulSi muhajirad 

wasulTa STamomavlebic.  

sasimRero folklori Janrulad Raribia. gavrcelebuli iyo 

orxmiani saSairo simRera `soYle rumYanaYana~ (miTxari, ra dardebi 

gaqvs). aseve popularuli iyo sevdiani lirikuli simRerebi, e.w. 

desTanebi, romlebic klarjul soflebSi lazebis dasaxlebis Sedegad 

unda gaCeniliyo.  

qorwilis tradiciuli rituali, eTnoforTa TqmiT, 30-35 welia, 

rac aRar Sesrulebula. saqorwino simRerebidan gvxvdeboda „gelino“ 

_ sasiZos saxlSi mayrionis Sesvlisas saTqmeli simRera (Cavwere 2015-

17 ww.). 

murRuliswylis xeobasa da am xeobidan wasul muhajirebSi 

davafiqsire saqorwino sufruli simRera „heYamola“ („heYamo“/„helesa“), 

romelic sruldeboda sasurveli sursaT-sanovagis moTxovnis dros 

rogorc Turqul, ise qarTul enebze (Cavwere 2015-17 ww.). 

borCxis erT nawilSi am dros imRerebdnen simReras „elesa 

mamuli/mamali qosa~, romelic musikalurad gansxvavdeba `heYamolasgan~ 

(Cavwere 2015-17 ww.). `heYamolas~ garda, muhajiri klarjebi mRerodnen 

simReras `maSala, maSala~. igi sruldeboda qorwilSi xaris an 

mozvris gamoyvanisa da dabmis dros (Cavwere 2017 w.).  

ZveliT axal wels gamuruli, niRbebmorgebuli, gogod gadacmuli 

biWebi kardakar Camoivlidnen da saCuqars iTxovdnen simReriT „Yeni 
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geldi ilbaSi“ (movida axali weli). vfiqrob, es nimuSi da mTeli 

rituali transformirebuli `alilo~ da aliloze siarulis rituali 

unda iyos. amas adasturebs masSi SemorCenili elementebi (niRbebi, 

kardakar Camovla, milocva, sursaTis Txovna). sayuradReboa, rom 

publicist zaqaria WiWinaZis cnobiT, 1840 wlamde murRulelebi 

farulad qristianobdnen, 1870-ian wlebamde ki patara biWebi 

„alilosac“ ambobdnen.  

amgvar rituals asrulebdnen goljuqis raionis sofel doSemeSi 

mcxovrebi murRulelebi. isini musulmanuri erTTviani marxvis, 

ramazanis bolo dReebSi, SuaRames dauliTa (doli) da simReriT 

daivlidnen sofels, xalxs aayenebdnen da tkbileuls, siminds, fuls 

moiTxovdnen (Cavwere 2017 w.).  

qalTa repertuaridan SemorCenilia akvnis nanebi. rogorc 

aRniSnaven, ZiriTadad bavSvs bebia umRerebda. dRes ufro metad 

Turqulenovani nanebi imRereba (Cavwere 2015-17 ww.). 

sayuradReboa 2015 wels Cem mier dafiqsirebuli, qarTuli 

musikaluri folklorisTvis, savaraudod, aqamde ucnobi nimuSi, 

romelsac qali rZis gaSrobis SemTxvevaSi ambobda. 

2015-17 wlebSi Cavwere qalebis warTqmiT da xmiT tirilebi.  

ZiriTadi sakravi akordeoni iyo (zogierTi garmons, `akordsa~ da 

`muziyasac~ uwodebs), Tumca masze yvela sofelSi ar ukravdnen. 

klarjuli dasakravebia: „qoCegi“, „duzxoromi“ (sworxazovani zomieri 

tempis xorumi), „delixoromi“ (swrafi xorumi), „patarZlis yaide“ 

(patarZlis hangi), „arTvinbari~/`aTabari“ da sxv. muhajiri klarjebi ki 

cekvisas ZiriTadad `vohohois~ mRerodnen (Cavwere 2017 w.). 

klarjeTSi fiqsirebuli dasakravebis nawilSi SesamCnevia 

„qarTuli mravalxmianobac“3. mxedvelobaSi maqvs martivi kadansi (I-VII-

I). 

mTxrobelTa gadmocemiT, dauli, kavali da gudastviri akordeonze 

ufro iSviaTi iyo (Cavwere 2015-17ww.); daul-zurnis ansambls ki mxolod 

klarjuli zepirsityviereba axsenebs, isic _ glovasTan dakavSirebiT. 

Cems eqspediciebSi mxolod akordeonisa da kavalis Cawera SevZeli. 

                                                 
3
 vgulisxmob qarTuli xalxuri musikisTvis damaxasiaTebel mravalxmianobas. 
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sakravebis (ZiriTadad, salamurebis) damzadeba bavSvebsac 

scodniaT. maTi damzadebis wesebi saqarTvelos mowyvetil yvela 

kuTxeSi davafiqsire. sayuradReboa cnoba ori salamuris erT sakravad 

arsebobis Sesaxeb (Cavwere 2016 w.). aseTi sakravi mravalReroiani 

salamuris sabavSvo variantad unda CaiTvalos. 

 

2.2 tao 

taouri simRerebi erTxmiania, Janrulad _ ukiduresad mwiri. 

ZiriTadad movaxerxe akvnis nanebisa da saxumaro simRerebis 

dafiqsireba. ician agreTve tyidan xis morebis gamosatani `elesa~, 

warTqmiT datireba (Cavwere mxolod erTi nimuSi) da simRera 

`jilvelo~. reJisor giorgi kalandias Cauweria gudastvirze (`tikze~)4 

dakruli, Tamar mefis sadidebeli hangi (ix. mis filmSi `erTi Woroxis 

Svilebi~). 

saferxulo-sacekvao nimuSebi `tikze~ sruldeba. esenia: 

„jilvelo“, „mamakacebis ferxuli“, `patarZlis gamosayvani hangi~. 

dRevandel `tikze~ orive mxares xuT-xuTi Tvalia amoWrili, 

vinaidan am sakravs taoelebi (SavSelebis msgavsad) lazebisgan 

yiduloben. Turqi eTnomusikologis, abdulah akatis cnobiT, 

iusufelis raionis qarTul dasaxlebaSi Tulumis Tvlebis raodenoba 

iyo 1/5, xolo araqarTul dasaxlebebSi _ 3/5. vinaidan Tvlebis toli 

raodenoba xels uwyobs hangis gaerTxmianebas, amitom vfiqrob, rom 

Zvel `tikze~ Sesrulebuli hangebi ufro metad orxmiani, `qarTuli 

xasiaTis~ iqneboda. 

Zvelad scodniaT `tikze~ dasamRerebeli hangebic (ufro _ 

Turqulenovani) da saferxuloc (Cavwere 2014 w.). rac Seexeba 

salamurs, masze damkvreli ver moinaxa.   

internet-resursebSi, `tikis~ garda, ipoveba doli da zurna, 

Tumca, taoelTa cnobiT, isini `meTurqule~ (Turqulenovan) soflebSia 

gavrcelebuli (Cavwere 2014). 

 

2.3 SavSeTi 

                                                 
4
 „tiki“ gasiebuls niSnavs, sakravs amitomac darqmevia. 
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mTel SavSeTSi qarTuli ena mxolod imerxevis xeobam SeinarCuna. 

amitom am qveTavSi xSirad vaxseneb imerxevs.  

SavSuri simRera dRes erTxmiania, Tumca mogzauri dimitri 

baqraZe, 1874 wels aRwers patarZlis gamosayvan mravalxmian nimuSs. 

mustafa uzunis (gameSiZe) cnobiT, mis axalgazrdobaSi, 1960-70-ian 

wlebSi, maWaxlur simRerebs imerxevlebi dascinodnen imis gamo, rom 

mravalxmiani iyo, radgan maTi azriT, erTxmiani simReraa lamazi 

(Cavwere 2014 w.). 

gansakuTrebiT bevria lirikuli da saxumaro nimuSi. qorwilTan 

dakavSirebuli simRerebi sruldeba umetesad akordeonis (`muziyis~) 

TanxlebiT (adre gudastviri _ `Wiboni~ axlda), Turqul enaze, 

mxolod ramdenime qarTuli strofiT.  

akvnis nanebis garda, 2014 wels davafiqsire bavSvis 

gamosaRviZebel-gasamxnevebeli hangi. igi sruldeba maSin, roca 

ymawvili moTenTili iRviZebs. am dros, rom ar itiros, xelSi ayavT, 

axtunaveben da acekveben (asameben). 

sasiZos saxlSi mayrionis Sesvlisas `muziyis~ (Zvelad _ 

`Wibonis~) TanxlebiT Turqul enaze sruldeba „gelin buirum“ 

(patarZalo, mobrZandi). amas mohyveba instrumentuli mgzavrul-mayruli 

„iol yaides“ (gzis hangi) saxelwodebiT (aseve eZaxian „jezairsac“). 

zog eTnofors „iol yaide“ da „dodofali moyavan“ erTi da igive 

hgonia, sinamdvileSi ki isini gansxvavebuli hangebia _ „dodofali 

moyavan“ siZis ezoSi mayrionis Sesvlisas imRereba da mosdevs „iol 

yaides“ (Cavwere 2014 w.). 

saqorwino sufraze mayrebis dasxdomisas sruldeba sufruli _ 

sursaT-sanovagis mosaTxovi simRera `mola, mola~ (`mola~ am 

SemTxvevaSi axladdaqorwinebulis mamaa) (Cavwere 2014 w.). 

yanaSi, daRlili mSromelebis gasaxaliseblad meWibones iwvevdnen 

(Cavwere 2014 w.). Sromis simRerebidan aseve davafiqsire Zroxis wvelis 

nimuSi. eTnoforTa cnobiT, iailebSi (ialaRebSi) wasvlis dros 

mRerodnen `iailebis simReras~. Cem mier Cawerili aseTive nimuSis 

taouri varianti da misi Sedareba SavSurTan mafiqrebinebs, rom arc 

SavSuri versiaa wminda Sromis simRera _ igi ufro Sromis mgzavrul 

nimuSTa kategorias miekuTvneba. 
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saistorio Tematikis amsaxveli nimuSebidan 2014 wels mxolod 

erTi Turqulenovani nimuSi davafiqsire Tamar mefeze, sxva 

eTnoforebma ki damidastures aseTi simReris arseboba. Cawerili 

nimuSi musikalurad lirikulis kategoriaSi SeiZleba gaerTiandes _ 

am melodiaze mravali simRera imRereba. sayuradReboa m. uzunis cnoba 

qalaq arTvinSi cekva „Tamaras“ arsebobis Sesaxeb, romelsac imerxevis 

soflebSi „SemorbenilaYs“ uwodeben.  

micvalebuls umetesad yurans ukiTxaven, amitom Zneli aRmoCnda 

tradiciuli datirebis fiqsireba, Tumca 2014 wels Cavwere rogorc 

warTqmiT, ise xmiT natirali. 

sakulto simRerebidan SemorCenilia `nazari~. nazaroba igive 

lazarobaa, mxolod mas bavSvebi asruleben da sityvieri teqsti 

Turquli an Turqul-qarTuli aqvs. `nazaris~ garda, sruldeba wminda 

qarTulenovani nimuSebic _ „bzev (mzeo _ g.k.), gamoi“, an piriqiT 

„gamoi, nislo“. aris sxvadasxva Selocvac. 

bavSvTa repertuaris sxva nimuSebi TiTqmis ar SemorCenila. 2014 

wels davafiqsire mxolod `aiwona-daiwonas~ TamaSis dros 

Sesasrulebeli hangi. 

SavSuri simRerebis didi nawili, rogorc wesi, `muziyis~ 

TanxlebiT sruldeba. am sakravze Sesrulebuli musika qarTuli 

xalxuri mravalxmianobis normebSi ver jdeba. masSi iSviaTad Tu 

gamokrTis Cveni musikisTvis damaxasiaTebeli zemoxsenebuli martivi 

kadansi. igive mdgomareobaa garmonTan dakavSirebiTac. 

adre SavSebs garmonisa da `muziyis~ magivrad `Wiboni~ hqoniaT. Cem 

mier fiqsirebul or axalgazrda meWibones sakravi lazebisgan hqonda 

SeZenili. masze aJRerebul hangebSi sWarbobs erTxmianoba, vinaidan 

orive mxares xuT-xuTi Tvali aqvs, Zvel SavSur `Wibonze~ ki Tvlebis 

raodenoba 1/5 an 3/5 yofila. imerxevlebi `Wibonze~ damkvrels 

`Wibonjis~ uwodeben, akordeonze/muziyaze damkvrels ki _ 

`akordeonjis~ (zogjer, `muziyajis~, Tumca am sityvas, Cveulebriv, 

musikosis mniSvnelobiT ufro iyeneben) (Cavwere 2014 w.). 

`Wibons~ enaTmecnieri niko mari `Wibosac~ uwodebs. misi TqmiT, 

sofel tbeTSi qarTulad aRar laparakoben, Tumca sakravis nawilebs 

qarTuli saxelebi hqvia. mecnieri  aRniSnavs `Wibonis~ zurniT Secvlis 

faqtsac.  



13 

 

internetresursebis mixedviT, SavSeTis araqarTulenovan 

soflebSi `WibonTan~ erTad gavrcelebulia daul-zurnac, romlebze 

dasakravebic qarTulisgan Zirfesvianad gansxvavdeba.  

SavSeTisTvis damaxasiaTebeli cekvebia: „SemorbenilaY“, 

„darTulaY“, „gazromilaY“, „bazgirulaY“ da sxv. maT dRes umetesad 

`muziyaze~ asruleben, adre ki `Wibonze~ ukravdnen.  

 

2.4 lazeTi (WaneTi) 

Wanuri simRera erTxmiania. sarfis simRerebi ki 1960-70-iani wlebis 

mijnaze gaamravalxmianes musikis maswavleblebma, romlebic  

adgilobrivebi ar iyvnen. 

Cem xelT arsebuli cnobebiT, 1910-ian wlebSi lazuri simRerebis 

nawili orxmiani iyo. kompozitor nodar mamisaSvilis TqmiT, mas da  

eTnomusikolog grigol CxikvaZes 1951 wels mousmeniaT kvintebisa da 

kvartebis paralelizmiT gajerebuli ramdenime nimuSi (cnoba Cavwere 

2016 w.).  

Wanuri simRera Janrulad arcTu mdidaria, Tumca CveneburebiT 

dasaxlebuli kuTxeebidan lazeTi erTaderTia, sadac, „helesas“ garda, 

gvxvdeba yanis Toxnis „heYamo“. yanaSi tyidan xis morebis gamotanis 

dros `helesas~ zogjer gudastviric (`guda~) axlda. nadis 

tradiciuli rituali warsuls Cabarda. 

Wanuri simRera sevdiani lirikuli simRerebis (desTanebis) 

siWarbiT gamoirCeva. isini sruldeba rogorc sakravis gareSe, ise 

sakraviT (qamanCiT). lazuri musikaluri folklori megruls sevdiani 

lirikuli simRerebis siWarbiT hgavs.  

gaRma lazeTSi nanis gaxseneba uWirT, Tumca ramdenime nimuSis 

fiqsireba mainc moxerxda (CavwereT me, zurab vaniliSma da nazi 

memiSiSma 2014 w.). saqarTveloSi mcxovrebma Wanebma ki amave wels 

Camawerines CemTvis manamde ucnobi nimuSi „okanwule vamela“ (hamakidan 

ar gadavarde) _ `bavSvs hamakSi arwev da ase umReri, rom daiZinoso~. 

zogierTi cnobiT, es calke simReraa, sxva cnobebiT ki nanis nawilia 

an saerTod ar imRereba. Cemi azriT, es bavSvis daZinebasTan 

dakavSirebuli, magram mainc calke musikaluri nimuSia. igi Tavisi 

sacekvao xasiaTiT ar hgavs lazur akvnis nanebs da melodiuradac 

sakmaod gansxvavebulia.  
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Wanuri xalxuri musika mdidaria bavSvTa mier saTqmeli nimuSebiT.  

samgloviaro nimuSebis didi nawili xmiT tirilebia (`sersiTe 

mgarini~/`korecxala mgarini~). micvalebuls mxolod qalebi dastirian. 

tirian morigeobiT _ jer erTi, Semdeg meore da a. S. (CavwereT me, z. 

vaniliSma da n. memiSiSma 2012, 2014 ww.). 

qorwilis ritualSi yvelaze gavrcelebulia sursaT-sanovagis 

mosaTxovi sufruli `Tiramola~/`heYamola~. mas, sxva kuTxeebis 

msgavsad, mRerian rogorc mamakacebi, iseve _ qalebic; SesaZlebelia 

Sesruldes sakraviTac. sainteresoa, rom simRera aris rogorc 

Turqulenovani, ise Sereuli _ Turqul-lazuri. 

„wulo bozo“ (qalwulo) da „Wuta nusa“ (patara rZali) 

imRereboda qorwilSi patarZlis gamoyvanis dros. 2014 wels me da nazi 

memiSiSma CavwereT patarZlis gamosayvani simRerebi `gudis~ TanxlebiT. 

mravladaa sacekvao nimuSebi, romlebic qorwilsa da sxvadasxva 

Tavyrilobaze sruldeba. 

Wanur musikaSi gvxvdeba Semdegi sakravebi: Casaberebi – `pilili~, 

kavali, `guda~ da xemiani qamanCa. `pilili~ da kavali erTxmiani 

sakravebia. isini naklebadaa gavrcelebuli. qamanCa da `guda~ 

mravalxmiania. 

`guda~ erTaderTi sakravia, romelmac dRemde Semoinaxa qarTuli 

mravalxmianoba. igi gvxvdeba aramarto musliman lazebSi, aramed e. w. 

`pontoel berZnebSic~ (gaberZnebuli qristiani Wanebi), romelTa didi 

nawili 1923 wlidan saberZneTSi cxovrobs. 

dRes lazur gudastvirze Tvlebis raodenobaa 5/5, Tumca pontos 

berZnebis gudastvirebze dayrdnobiT vvaraudob, rom adre lazuri 

gudastviris Tvlebis raodenoba 3/5 an 1/5 unda yofiliyo. klarji 

emrula qesqinqurTis cnobiT, gudastvirze Wanuri musikis dasakravad 

or Tvals gasanTlavdnen (sanTliT amoqolavdnen) (Cavwere 2016 w.). 

Sesabamisad, 5/5-Tvlian gudastvirze miiReboda 3/5 Tvali.  

lazur `gudas~ pontos berZnebi `cabounas~ (Tsabouna) uwodeben. 

rac Seexeba `gaidas~ (Gayda/Gaida), igi evropuli, maT Soris, berZnuli 

sakravia.  

melizmebisa da erTxmianobis dominirebis miuxedavad, `gudaze~ 

dasakravebi qarTuli xalxuri mravalxmiani musikis kanonzomierebebs 

efuZneba. amaves ver vityvi samsimian qamanCaze, romlis hangebic 
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paraleluri kvartebis daRmavali moZraobiT (gansakuTrebiT, sakadanso 

saqcevebSi) Cveni  musikis normebs sakmaod Sordeba. paraleluri 

kvartebis siWarbes sakravis kvartebiT awyoba unda iwvevdes. 

aRsaniSnavia, rom gudastvirisgan gansxvavebiT, qamanCis nawilebis 

lazuri Sesatyvisebi TiTqmis ar mogvepoveba. es yvelaferi ki am 

sakravis araqarTulobas mavaraudebinebs. igi Turquli, an ufro 

berZnuli sakravi SeiZleba iyos. Tumca, waTe bawaSis azriT, 

gamoricxuli ar aris berZnul-qarTuli nazavic. 

lazuri qamanCa gansxvavdeba am sakravis cnobili saxeobisgan. igi 

mxolod samsimiania, aqvs brtyeli, mogrZo foრmis muceli, mokle tari 

da swori joraki. 

Wanur sakravebze ikvreba lirikuli da sacekvao nimuSebi. aseTebia 

`faaCquli~, `wariSka~ da sxv. 

 

2.5 mesxeTi  

mesxeTis didi nawili 1829 wlidan dedasamSobloSia. TurqeTis 

farglebSi moqceuli nawilis musikaluri folkloris Sesaxeb 

araferia cnobili, amitom mesxurs gakvriT vexebi. 

saqarTvelos mowyvetili sxva kuTxeebis musikalur folklorTan 

mesxuris Sedarebisas gvxdeba ramdenime paradoqsi, saxeldobr: 

 lazur gudastvirze dRemde qarTuli mravalxmianoba JRers, 

mesxurze ki misi niSanwyalic ar igrZnoba; 

 mesxuri simRerebi gaerTxmianda am kuTxis saqarTveloSi 

dabrunebis Semdeg; 

 araqarTuli melodiebis xvedriTi wili mesxurSi bevrad didia, 

vidre Cveneburebis musikaSi;  

es paradoqsebi mesxeTis mosaxleobis eTnikuri siWreliT unda 

aixsnas.  

mesxuri simRerebis mravalxmianobis sakiTxs mesame TavSi vexebi.  

 

2.6 aWaris Turquli nawili 

TurqeTSi mcxovrebi aWarlebis simRerebi ukanasknel wlebamde 

orxmiani iyo. dRes TvalSisacemia inegolel aWarelTa simRerebis 

gaerTxmianeba _ isini zogjer banis, zogjer ki zeda xmis gareSe 
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JRers. marTalia, fiqsirebulia orxmiani variantebic, magram maTi 

xvedriTi wili sakmaod mcirea. 1960-ian wlebSi Cawerili simRerebis 

didi nawili (magaliTad, `vosa vorera~, `alifaSa~, `faWvis simRera~ da 

a.S.) ukve gamqralia.  

. saistorio Tematika SemorCa erTaderT simReras, `alifaSas~, isic 

mxolod sawyis striqonSi. rogorc Cans, jer kidev 50 wlis win es 

nimuSi ukve fragmentulad axsovdaT. 

saqmros saxlSi dedoflis wayvanisas `dedoflis simRera~ 

imRereba. saqorwinoa, aseve, `vin mogitana~. igi warmoadgens patarZlis 

dialogs megobrebTan. hairieli SevqeT avgulis cnobiT, es simRera 

SavSuria (Cawera Tbilisis saxelmwifo konservatoriis, trapizonis 

teqnikuri universitetisa da stambulis qarTuli kulturis saxlis 

eqspediciam 2015 w.). vfiqrob, mamakacTa unisonuri gundis arseboba 

simReris SavSebisgan gavrcelebiT unda aixsnas. 

saqorwino sufraze aucileblad iTqmeboda sursaT-sanovagis 

mosaTxovi sufruli `evrida maspinZelsa~. 

qorwilis ganuyreli nawilia cekva. samwuxarod, dasakravebi 

ZiriTadad evropuli tipisaa, Tumca saxelebi qarTuli SerCenia (mag. 

`gadaqcevli xoromi~). 

`faWvis simReras~ asrulebdnen yanaSi simindis margvlis dros. 

Cawerilia, aseve, datirebebi, akvnis nanebi. 

Tuki sasimRero mravalxmianoba 1960-ian wlebSi fiqsirebuli 

masalaSi kargad aris daculi, amas ver vityviT sakravier musikaze. 

ukve didi popularobiT sargeblobda akordeoni, romelzec qarTuli 

musikisTvis aratipuri mravalxmianoba JRerda. Tumca, melaSvilis mier 

1965 wels Cawerilia saWibone dasakravebic, romelTa erTi nawilis 

harmoniac qarTulia, meore nawilSi ki, meSvide safexuris nacvlad, 

ratomRac meeqvse safexuri JRers. 

rac Seexeba qobuleTidan 1877-78 wlebSi facas raionSi wasuli 

muhajirebis STamomavlobas, Cem xelT arsebuli masalis mixedviT, maT 

vokaluri mravalxmianoba daviwyebuli aqvT, sakravebidan ki iyeneben 

sazs (`baRlama~), romelze aJRerebuli nimuSebic sagrZnobladaa 

daSorebuli qarTuli mravalxmianobisgan. fiqsirebulia oTxxmiani 

naduri simRerebis erTxmiani variantebi sazis TanxlebiT. 
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2.7 CrdiloeT kavkasia  

meoce saukunis dasawyisSi qarTvelebi cxovrobdnen ruseTSi, 

kerZod, mozdokisa da yizlaris raionis (e. w. Tergis olqis) or 

sofelSi: aleqsandronevskaiasa (sasoflo) da SelkovskaiaSi (sarafani). 

isini lekianobis dros kaxeTidan, xevidan, qarTlidan da imereTidan 

wasulTa STamomavlebi iyvnen. masobrivi gadasaxleba me-18-19 

saukuneebSi ramdenime etapad ganxorcielda. 

me-20 saukunis dasawyisSi yizlarisa da mozdokis qarTvelebs 

mravalxmiani simRerebi jer kidev SemorCenili ჰqondaT. kompozitorma 

dimitri arayiSvilma daafiqsira rogorc erT da or, ise samxmiani 

simRerebi, Tumca samxmianoba ZiriTadad fragmentulad JRers, radgan 

xSirad adgili aqvs banis fonze zeda xmebis monacvleobas.  

mozdokeli qarTvelebis simRerebi warmodgenilia sami erTxmiani 

da erTi orxmiani nimuSiT, yizlaris qarTvelebisa ki _ erT, or da 

samxmiani simRerebiT. gvxvdeba TiTqmis yvela Janri (ar aris mxolod 

samgloviaro, saweso da Sromis koleqtiuri nimuSebi), rac 

damaxasiaTebelia zogadqarTuli xalxuri musikisTvis. 

yizlaris qarTvelebi rusul musikasac asrulebdnen. sakravieri 

hangebi Cawerili ar aris, magram popularuli yofila daira (Бубен) da 

„muzika“ (garmoni). 

erovnuli koloriti mravalxmian simRerebSi TiTqmis ucvleladaa 

SemorCenili, rasac ver vityviT erTxmian nimuSebze. 

analizma aCvena, rom Cven xelT arsebuli nimuSebis umravlesobaSi 

mravalxmianoba gabmuli burdoniT aris warmodgenili. SenarCunebulia 

Sesrulebis tradiciuli orpiruli forma, kadansebi, melodiis tipebi 

da sxva. mravalxmiani nimuSebi ZiriTadad orxmiania. maTi umetesoba 

solistebis monacvleobazea agebuli da realuri samxmianoba mxolod 

yizlarSi Caweril `sufrulsa~ da `aliloSi~ gvxvdeba. 

imxanad qarTlSi `alilos~ Cauwerlobis gamo arayiSvili 

yizlarsa da mozdokSi Caweril nimuSebs kaxurad ganixilavda, Tumca 

gadasaxlebulTa ZiriTadi nakadi rom qarTlidan iyo, amas adasturebs 

rogorc istoriuli, ise enaTmecnieruli Tu musikaluri masalebi.   

 

2.8 saingilo (hereTi) 
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heruli simRera erTxmiania. nimuSTa umetesoba aris bavSvTa mier 

saTqmeli da, Sesabamisad, wamRereba-waRiRineba ufroa, vidre simRera 

tradiciuli gagebiT. nanis da datirebis garda, Cawerili nimuSebis 

umravlesoba Zalian moklea (ramdenimewamiani). adgilobrivi 

publicistebis mose janaSvilisa da barTlome xuciSvilis cnobebsa 

da asakze daydnobiT vvaraudob, rom ingilour musikas mravalxmianoba 

jer kidev 1860-70-ian wlebSi unda hqonoda dakarguli, miT ufro, rom 

1931 wels daarsebul sofel samTawyaroSi (dedofliswyaros raioni) 

Cawerili simRerebic erTxmiania.  

hereTSi fiqsirebuli simRerebidan yvelaze `mReradia~ datireba 

da nana (`daY-daY~ an `laY-laY~). 

hereTSi umetesad qalebi tirian (`SatirevaY~), Tumca kaxis raionis 

qristianul soflebSi gasvenebis moaxloebisas kacebic daitirebdnen. 

datirebis msgavsi nimuSi `wminda bebrevi~ sruldeboda kaxSi 

wminda bebrevis samarovanze (sasaflaoze) (Cavwere 2011 w.). 

fiqsirebulia bavSvis gamosaRviZebeli (ufro swored, 

gamosafxizlebeli) nimuSebi `Tambis~, `dambis~, `camfis~ saxelwodebiT. 

saerTod, hereTi Zalian mdidaria sabavSvo folkloriT _ dawyebuli 

Citis mibaZvidan, damTavrebuli saqorwino nimuSebamde (CavwereT me da 

marTa tartaraSvilma 2011-13 ww.). 

saistorio Tematikis mqone nimuSebi ZiriTadad Semoifargleba 

TaTrebisa da lekebis salanZRavi simRerebiT, maT Soris, 

azerbaijanul enaze (CavwereT me da m. tartaraSvilma 2011-13 ww.). Tamar 

mefisadmi miZRvnili simRera, romelsac, adgilobrivTa cnobiT, sazi 

(`Cunguri~) unda xleboda, Cvens eqspediciaSi sakravis gareSe 

dafiqsirda. 

aRdgoma dRes hereli aSuRebi `CunguriT~ dadiodnen da 

ulocavdnen mosaxleobas (CavwereT me da tartaraSvilma 2011-12 ww.). 

religiuri TvalsazrisiT Zalze sainteresoa azerbaijanul enaze 

Sesrulebuli `ieso qristes locva~, romelSic iesos moRvaweobaa 

asaxuli. 

hereTSi davafiqsireT saWmlis gakeTebisas, venaxis gasxlvisas, 

qsovisas Sesasrulebeli simRerebi, magram maTi umetesoba (garda 

yanaSi gadaZaxilisa, meurmis simRerisa da odoSisa) Sromis JanrSi ver 

gaerTiandeba. xsenebuli nimuSebi ufro lirikuli da saxumaroa. 
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nadis dros umetesi adgili ekava Sromis ritmis warmmarTvel 

gadaZaxilebsa da naRara-zurniT Sesrulebul nimuSebs. yanaSi 

saTqmeli Sromis simRerebi iSviaTi iyo. aseTia Toxnis Tanmxlebi `opi, 

yana, opi~ (CavwereT me da tartaraSvilma 2012 w.). `odoSuan wovdeT~ 

(odoSze wavideT) odoSis (puris mwvane TavTavi) mosakrefad wasvlis 

dros imRereboda `odoSuan wovdeT~ (Cavwere 2011 w.). davafiqsire aseve 

mekaloeebisa da mexreebis dialogi _ `hou, ha~.  

qorwils, patarZlis gamosayvani simRerebis garda, musikalur 

Tanxlebas naRara-zurna da dol-garmoni uwevda. masStabis mixedviT 

ganasxvavebdnen did da patara qorwilebs. didSi naRara-zurna ukravda, 

radgan es sakravebi didi zeimis gamomxatveli iyo. patara qorwilSi 

dol-garmoni JRerda. garmonze umetesad qalebi ukravdnen. aseTi 

qorwili ZiriTadad imarTeboda siCqarisa da ojaxis xelmokleobis 

SemTxvevaSi, aseve, maSin, roca erT-erTi mewyvile qvrivi iyo. 

naRara-zurnaze, sazogadod, wminda azerbaijanul-sparsuli musika 

ikvreba. aseTive hangebi unda Sesrulebuliyo 4-5 simian `Cungurzec~. 

garmonze, azerbaijanulTan erTad, Crdilokavkasiuri dasakravebic 

JRerda da maTi qarTulTan siaxlove amiT unda aixsnas. 2-3 simian 

tanburze ki, CrdilokavkasiurTan erTad, qarTuli mravalxmiani 

musikac is performed sruldeba. 

hereTSi gavrcelebuli sakravieri repertuari umetesad moicavda 

sacekvao hangebs: `sarbaSuls~, `Taraqamas~, `uzunderas~ da a. S. 

naRara-zurna, iseve rogorc `Cunguri~, hereTis qarTulenovan 

soflebSi 40 welia aRar gamoiyeneba. dRes naRara-zurna (romelzec 

araqarTulenovani herebi ukraven), mxolod giorgobaze JRers. 

rac Seexeba samTawyaros musikalur folklors: dedofliswyaros 

raionis am sofelSi dasaxlebis Semdeg herelTa simReram degradacia 

ganicada, rac, umTavresad, sayrdeni tonis SegrZnebis dakargvaSi 

gamoixata. SeiniSneba tradiciuli ingilouri teqstebis sxva (mag. 

qalaqur) melodiaze Sesrulebis faqtebic. gvxvdeba Tavidan bolomde 

logikurad mJReri nimuSebic, magram es arc ise xSiria. 

 

2.9 fereidani 

samwuxarod, fereidanSi dRemde ar Catarebula 

eTnomusikologiuri eqspedicia. eqspedicia. Cem mier 2011-12 wlebSi 
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saqarTveloSi Cawerili fereidnelebis cnobebidan da aramusikosTa 

mier 2007-12 wlebSi fereidanSi mopovebuli simRera-dasakravebidan 

Cans, rom fereidnelebisTvis erTxmianobaa damaxasiaTebeli. didia 

saavtoro musikis xvedriTi wili. fiqsirebulia akvnis nana. 

SemorCenili unda iyos datirebac, Tumca zogierTi eTnofori mis 

arsebobas uaryofs (Cavwere 2012 w.). iranel eTnologs, babak rezvans 

miaCnia, rom fereidanSi folklori ar arsebobs, rasac, religiurTan 

erTad, aristokratiul faqtorsac abralebs, Tumca am ukanasknels ar 

ganmartavs. SeuZlebelia, fereidnelebs, akvnis nanebTan erTad, ar 

axsovdeT Tundac 2-3 bgeriani sxva hangebi, romlebsac rezvani (sxvebis 

msgavsad) musikad, albaT, arc Tvlis. 

sakravebidan fereidanSi iranuli instrumentebi, ZiriTadad, 

stviri, naRara, sazi, doli da Tari aris gavrcelebuli. 

 

 

Tavi III 

sasimRero mravalxmianobis dakargvis mizezebi da 

Cveneburebis musikaluri folkloris ZiriTadi niSan-

Tvisebebi 

 

naSromis am TavSi kompleqsurad ganvixilav im niSanTvisebebs, 

romlebic saerTo an metnaklebad saerToa taouri, SavSuri, lazuri, 

klarjuli Tu ingilouri xalxuri simRerebisTvis.  

SavSebis, taoelebis, lazebisa da herebis simRerebi ukve 

gaerTxmianebulia. erTxmiania klarjuli simRerebis nawilic. TiTqmis 

gaerTxmianebulia inegolis r-nis sof. hairiesa da TufexCiyonaRis 

aWarlebis xalxuri simRerebi.    

sanam vokalur mravalxmianobasTan dakavSirebul sakiTxebze 

gadavidode, saWiroa pasuxi gaeces kiTxvas _ aris Tu ara 

SenarCunebuli erTxmian simRerebSi qarTuli tipis melodika da ra 

adgili uWiravs mas. 

 

3.1 Cveneburebis erTxmiani xalxuri simReris melodikis 

qarTulobis sakiTxisaTvis 
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Cveneburebis erTxmian simRerebSi gvxvdeba rogorc qarTuli 

sofluri simRerisTvis Cveuli, ise misTvis naklebad damaxasiaTebeli 

gadidebulsekundiani da dasavlur-qalaquri melodiebi. am 

ukanasknelTa xvedriTi wili arc ise mcirea, Tumca wamyvani adgili 

qarTul melodikas uWiravs. 

saqarTvelos sxvadasxva kuTxeebis musikalur folklors Soris 

xSiria melodiuri msgavseba. amaze metyvelebs lazeTisa da hereTis 

magaliTi, romlis ramdenime nimuSi hgavs saqarTvelos farglebs 

SigniT darCenili kuTxeebis simRerebs. am sakiTxze yuradReba 

pirvelad eTnomusikologma ediSer garayaniZem gaamaxvila da 

sxvadasxva kuTxeebSi erTnairi melodiebis arseboba, maTi 

zogadqarTulobiT axsna. 

 

 

3.2 vokaluri mravalxmianobis Zvelad arsebobis 

damadasturebeli argumentebi da xmaTa SemorCenili saxelebi 

miCneulia, rom vokaluri mravalxmianoba didi stabilurobiT 

gamoirCeva maSinac ki, rodesac icvleba ena, religia, socialuri 

cxovrebis wesi. mravalxmianoba mainc rCeba, rogorc musikaluri 

tradiciis yvelaze ufro myari genetikuri kodi. Tumca aRiarebulia, 

rom mravalxmianoba msoflioSi TandaTan ikargeba. zogierT regionSi 

cnobilia misi dakargvis mizezebi. ZiriTadad, esenia: bunebrivi 

katastrofa (magaliTad, miwisZvra), omebi, religiuri faqtori da 

mTavrobis kulturuli politika. 

eTnomusikologebis _ ioseb Jordaniasa da qeTevan nikolaZis 

azriT, sadac mravalxmiani Casaberi sakravi arsebobs, iq simRerac 

aucileblad mravalxmiania. aseT kulturebSi sakravieri da vokaluri 

mravalxmianobis formebic ki emTxveva erTmaneTs. 

sayuradReboa, rom lazeTSi, taosa da SavSeTSi vokaluri 

mravalxmianoba dakargulia, Tumca SemorCenilia mravalxmiani Casaberi 

sakravi, rac am kuTxeebSi uwin vokaluri mravalxmianobis arsebobasac 

mavaraudebinebs. 

vokaluri mravalxmianobis stabiluri bunebisa da Casaberi 

mravalxmiani sakravebis garda, saqarTvelos uklebliv yvela kuTxis 

simReris mravalxmianobas gvafiqrebinebs kidev erTi faqtori _ 
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faruli mravalxmianoba. igi vlindeba melodiaSi kilos dabali 

meSvide safexuris gaCeniT (da, xSir SemTxvevaSi, aqcentirebiT) da 

simRerisa da strofebis dasawyisSi aRmavali naxtomiT, romlis 

Sedegadac mTqmeli TiTqos or xmas mReris monacvleobiT. kiloSi 

meSvide safexuris aqcentireba yvelaze metad miuTiTebs 

mravalxmianobis farul moTxovnaze.  

farul mravalxmianobasTan erTad, mniSvnelovania aseve xmaTa 

registrebis aRmniSvneli terminebic, mag. `wiplaank (wiwlaank) PmaY~ da 

`wminda xma~ _ zeda xma; `ber PmaY~ _ bani da sxv. 

 

 

3.3 simReris gaerTxmianebis SesaZlo mizezebi 

ra aris CveneburTa musikalur folklorSi mravalxmianobis 

dakargvis mTavari mizezi? omebi? bevrma regionma omebis miuxedavad 

dRemde SeinarCuna monoeTnikuroba da nawilobriv qarTuli enac. 

urbanizacia? SesaZloa, klarjuli da aWaruli simRerebis bolomde 

gaerTxmianeba marTlac urbanizaciis Sedegi iyos, magram taosa da 

SavSeTis mxareebi jer kidev sakmaod Sorsaa urbanizaciisgan. radio 

da televizia? radio bevr sofelSi 60-65 wlis win gamoCnda, televizia 

ki _ ufro mogvianebiT.  

Turquli musikis romelma Stom moaxdina Cveneburebze yvelaze 

didi gavlena _ xalxurma, profesiulma Tu sasulierom? xalxurma? _ 

qarTulenovani soflebis irgvliv umetesad Turqulenovani qarTvelebi 

cxovroben. saero profesiulma? _ musikaluri ganaTlebis done 

saqarTvelos istoriul teritoriaze sakmaod dabalia. Cemi azriT, 

gavlena, upirvelesad, muslimur sasuliero musikas unda moexdina, 

radganDmeTeqvsmete saukuneSi daiwyo Cveneburebis gamuslimaneba _ 

ixsneboda medreseebi, mRvdlebs xojebi Caenacvlnen, Tumca 

mosaxleobam islami ZaldatanebiT da TandaTanobiT miiRo. 

hereTis SemTxveva calkea gamosayofi. rogorc Cans, istoriis 

manZilze yvelaze metad am kuTxem ganicada aoxreba. albaT, amitomacaa, 

rom saingiloSi, ZiriTadad, sabavSvo da bavSvTa mier saTqmeli 

nimuSebiRaa SemorCenili. 
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3.4 simReris gaerTxmianebis gza 

rogorc klarjeTSi mcxovrebTa, ise am kuTxidan 1870-1910-ian 

wlebSi muhajirad wasulTa STamomavlebis mier Sesrulebul orxmian 

simRerebs axasiaTebs sekundebis totaluri paralelizmi, rasac 

saerTo ar aqvs qarTul mravalxmianobasTan. ismis kiTxva: aris Tu ara 

klarjuli sekunduri orxmiani simRerebi qarTuli simReris 

gaerTxmianebis gza? am mizniT gavecani maRraZis mier 1960-ian wlebSi 

Caweril mesxur simRerebs. aRmoCnda, rom qarTuli musikisTvis 

tradiciuli burdonuli banis (I-VII-I) garda, warmodgenili iyo 

kvartebisa da kvintebis paralelizmi, Tanac _ qarTuli musikisTvis 

metad uCveulo xmaTasvliT. rogorc cnobilia, mesxeTSi mravalxmiani 

simReris ukanaskneli Sesrulebis TariRebi ar scildeba XIX-XX 

saukuneebis mijnas. Caweril simRerebSi xmaTa Sexameba TiTqmis 

yovelTvis sruliad gaazrebulia da ara SemTxveviTi. marTalia, 

sekundebisa da kvartebis paralelizmi qarTul saeklesio 

sagalobelSic gvxvdeba, magram is maleve ganitvirTeba konsonirebul 

intervalebSi. amgvarad, mesxuri aratradiciuli mravalxmianobis 

nimuSebi, klarjulTan erTad, qarTuli mravalxmiani simReris 

gaerTxmianebis gzad unda ganvixiloT.  

CxikvaZes moaqvs cnoba mesxuri orxmiani burdonuli simRerebis, 

umTavresad, sufrulebis arsebobis Sesaxeb. Cven amgvari mxolod 

saferxulo nimuSebi mogvepoveba, sufrulebSi ki mxolod xmaTa 

paralelizmia dafiqsirebuli. amasTan dakavSirebiT sainteresoa 

paraleli lazur simRerasTan. vgulisxmob yasim beJaniZis mier 1900-10-

ian wlebSi mosmenili burdonuli, da CxikvaZisa da mamisaSvilis mier 

1951 wels mosmenili paraleluri mravalxmianobis nimuSebs. es 

yvelaferi gaerTxmianebis gzad mimaCnia.  

2015-17 wlebSi Cem mier mopovebuli klarjuli masalebis 

Seswavlis Sedegad aSkaraa paralelebi klarjul, litvur da albanur 

sekundur simRerebs Soris. maTi SedarebiTi kvleva am naSromis 

farglebs scildeba da samomavlo saqmea. aRvniSnav mxolod, rom 

murRulis xeobis mezoblad dRemde marto qarTvelebi cxovroben. 

klarjuli musikaluri folklori zogadqarTulis organuli 

nawilia. amaze metyvelebs: 1) klarjuli, maT Soris, murRuluri 

erTxmiani simRerebis qarTuli melodika da faruli mravalxmianobis 
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sixSire; 2) klarjul saakordeone musikaSi `qarTuli mravalxmianobis~ 

kvalis arseboba. 

 

3.5 Cveneburebis xalxuri sasimRero mravalxmianobis 

dakargvis savaraudo dro da zogan mravalxmianobis SemorCenis 

savaraudo mizezebi 

WiWinaZis, baqraZis, CxikvaZis, garayaniZisa da Cem mier mopovebuli 

cnobebidan irkveva, rom SavSebi da lazebi mravalxmian simRerebs jer 

kidev mRerodnen 1910-ian wlebSi. Sesabamisad, am simRerebis momswre 

Taoba 1980-90-ian wlebSi unda gardacvliliyo. rac SeexebaT klarjebs, 

WiWinaZisa da publicist ivane jaianis urTierTsawinaaRmdego cnobebis 

Sejerebis safuZvelze unda davaskvnaT, rom 1880-90-ian wlebSi, 

klarjeTis zogierT sofelSi mainc, `qarTuli mravalxmianoba~ JRerda. 

janaSvilisa da xuciSvilis cnobebze dayrdnobiT, mravalxmianoba 

hereTSi 1860-70-ian wlebSi ukve gamqrali iyo, miT umetes, rom 

erTxmiania aseve 1931 wels daarsebuli sofel samTawyaros simRerac. 

qobuleTsa da aWaraSi mravalxmiani, Tanac, maRalmxatvruli 

simRerebis SenarCuneba am mxareebSi osmaleTis yvelaze gvian 

gamagrebiT unda aixsnas. 

erTi SexedviT, gasakviria mesxeTis dabrunebis Semdgom 

mravalxmianobis dakargva da mesxuri gudastviris araqarTuloba, 

magram es mosaxleobis eTnikuri siWreliT unda aixsnas.  

rogorc ukve aRvniSne, simReris gaerTxmianeba gudastviris 

Tvlebis odenobazec aisaxa. jer kidev 40-50 wlis win SavSuri 

`Wibonisa~ da taouri `tikis~ Tvlebis raodenoba 1/5 an 3/5 iyo da ara 

5/5. pontouri `cabounas~ Sedareba lazur `gudasTan~ gviCvenebs, rom 

Zvel lazur gudastvirebsac Tvlebis aseTive raodenoba hqonda. 

Tvlebis toli raodenoba xels uwyobs hangis gaerTxmianebas, vinaidan 

amgvar gudastvirze teqnikurad Zalian Znelia orxmianobis dominireba 

(Cemi varaudi damidastura eTnomusikologma da meWibonem, levan 

veSapiZemac). sainteresoa SavSaTis raionis sofel dasamobSi 

mopovebuli cnoba 4/5-Tvliani `Wibonis~ Sesaxeb  (Cavwere 2014 w.). igi 

Sualeduri unda iyos 3/5 da 5/5-Tvlian gudastvirebs Soris. 

 



25 

 

3.6 mravalxmiani sakravieri musikis `qarTulobis~ sakiTxi 

CveneburebSi gavrcelebuli sakravebidan (gudastviri, sazi, 

tanburi, qamanCa, akordeoni, naRara-zurna, garmoni) `Tavidan bolomde 

qarTulad~ mxolod gudastviri JRers, albaT, imitom, rom am 

CamonaTvalSi igi erTaderTi qarTuli sakravia.  

tanburi Crdilokavkasielebisaa da hereTSi masze umTavresad 

galekebul-gaazerbaijanelebuli qarTvelebi ukraven, Sesabamisad 

tanburze qarTuli da Crdilokavkasiuri mravalxmianoba gvxvdeba. 

akordeonze, qamanCasa da garmonze dasakravebis melodia xSir 

SemTxvevaSi adgilobrivia, qarTuli, magram Tanxleba ar Seesabameba 

qarTul xalxur mravalxmian musikas. naRara-zurnaze Sesrulebuli 

dasakravebi calsaxad araqarTulad unda CaiTvalos. 

 

3.7 sxva musikaluri niSan-Tvisebebi 

saqarTvelos mowyvetili kuTxeebis musikalur folklorSi 

gvxvdeba qarTul musikaSi gavrcelebuli mravalxmianobis yvela tipi. 

vokaluri mravalxmiani nimuSebis simwiris gamo am SemTxvevaSi cneba 

`mravalxmianobaSi~ vaerTianeb vokalur da sakravier mravalxmianobas. 

mravalxmianobis saxeobebidan CveneburebTan ZiriTadad gvxvdeba 

burdonuli da kompleqsuri. burdonuli mravalxmianoba (umTavresad, 

pedaluri burdoni) damaxasiaTebelia yizlar-mozdokis qarTvelebis 

simRerebisTvis da gudastvirze Sesrulebuli lazuri, SavSuri da 

taouri nimuSebisTvis5. burdoni umetesad moicavs banis I da VII 

safexurebs. qamanCaze Sesrulebuli Wanuri, klarjuli da, nawilobriv, 

aWaruli nimuSebisaTvis kompleqsuri mravalxmianobaa damaxasiaTebeli. 

qamanCis partiis banSi gvxvdeba I, VII, VI da V, zogjer IV safexurebi, 

klarjul sekundur simRerebSi ki _ maRali V, IV, III, II, I, VII da VI 

safexurebi, rac uCveuloa qarTuli musikisTvis. kompleqsurTan erTad, 

aWarlebis simRerebSi gvxvdeba kontrastuli tipic. misi bani moicavs 

III, II, I, VII, VI, V da IV, iSviaTad _ maRal IV safexurebs. rac Seexeba 

akordeonze Sesrulebul nimuSebs, isini, rogorc wesi, qarTuli 

mravalxmianobis farglebs scildeba. 

                                                 
5 dasakravebSi erTxmianobis dominirebis gamo burdoni fragmentulia. 
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lazuri, SavSuri, taouri da klarjuli melodiebis diapazoni 

ZiriTadad seqsta-septimaa, ingilouris ki _ kvarta-seqsta, vinaidan 

hereTSi umTavresad sabavSvo hangebia gavrcelebuli. saqarTvelos 

mowyvetili kuTxeebis melodiebis mcirediapazonianoba 

mravalxmianobis gadmonaSTad SeiZleba miviCnioT, Tumca mcire 

diapazoni axasiaTebs, aseve, musulmanur sasuliero musikasac. 

simRerebi sruldeba rogorc erTpirulad, ise orpirulad. 

yizlarisa da mozdokis qarTvelebTan vxvdebiT zeda xmebis 

monacvleobas gabmuli banis fonze. 

lazuri, SavSuri, taouri da, nawilobriv, klarjuli xalxuri 

simRerisTvis damaxasiaTebelia `moaruli melodiebi~ (eTnomusikolog 

Tamaz gabisonias termini). es ukanaskneli gulisxmobs imgvar 

melodias, romelzec ramdenime simRera imRereba, maT Soris, Janrulad 

gansxvavebulic. `moaruli melodiebis~ arseboba SesaZloa aixsnas 

sazRvargareT mcxovrebi qarTvelebis musikis intonaciuri siRaribiT. 

am fonze ucnauri Cans `moaruli melodiebis~ gauvrcelebloba 

hereTSi, magram es erTi SexedviT, vinaidan am kuTxeSi ZiriTadad 

sabavSvo da bavSvTa mier saTqmeli nimuSebiRaa SemorCenili. 

Cveneburebis musikalur folklorSi gvxvdeba melizmebi, magram 

ara im sixSiriT, rogorc muslimanur locvebSi. 

modulacia, Tu ar CavTvliT TurqeTSi mcxovrebi aWarlebis 

musikalur folklors, TiTqmis ar gvxvdeba. faqtia, rom modulaciis 

gaqroba gamoiwvia mravalxmianobis dakargvam, rac niSnavda musikaluri 

enis mkveTr gaRaribebas.  

sayrdeni tonis danawevreba yoveli frazis bolos, rac, TuSuris 

garda, ar gvxvdeba sxva kuTxeebis simRerebSi, stiluri maxasiaTebelia 

Wanuri, taouri da klarjuli musikisa. SesaZloa, es Turquli musikis 

gavleniTac aixsnas. 

saxezea rogorc orwiladi, samwiladi da xuTwiladi, aseve 

Sereuli metri. 

umetesad fiqsirebulia daRmavali da talRiseburi melodiebi. 

xSiria sawyisi bgeridan (kilos pirveli an meSvide safexuri) 

kvartuli an kvinturi aRmavali naxtomi. ucxo ar aris aRmavali mdore 

moZraobac.  
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CveneburebisTvis damaxasiaTebeli ar aris mZafri mRera. 

musulmanurisgan gansxvavebiT naklebia cxvirSi mReris SemTxvevebi. 

melizmebi xSiria, Tumca ara im doziT, rogorc musulmanur locvebSi. 

bolo dros melizmebma TurqeTSi mcxovrebi aWarlebis simRerebSic 

moikida fexi.  

heruli, lazuri, SavSuri, taouri da klarjuli simRera 

glosolaliebis siWarbiT ar gamoirCeva. 

 

3.8 Janrebi 

Cveneburebis musikaluri folklori Janrulad mwiria. naklebadaa 

sakulto nimuSebi. Zneli dasafiqsirebelia musikaluri intonaciis 

mqone samkurnalo Selocvac. datirebis Cawera gansakuTrebiT taosa da 

SavSeTSi Wirs, vinaidan qalebs sakmaod uZneldebaT `SekveTiT~ tirili. 

`helesas~ garda, naklebad gvxvdeba Sromis sxva simRerebi. 

koleqtiuri nimuSebisTvis ucxoa ara marto mravalxmianoba, aramed 

dinamikuri aRmavloba, tempis aCqareba, modulacia da a. S. 

SemorCenilia am JanrisTvis damaxasiaTebeli motoruli ritmi. 

saistorio Tematikis amsaxveli nimuSebi umTavresad Tamar mefis 

saxels ukavSirdeba. simRera fiqsirebulia SavSeTsa da hereTSi, xolo 

gudastvirze dasakravi _ taoSi. hereTSi gavrcelebulia TaTris 

salanZRavi simRerebi. 

saqarTvelos mowyvetil kuTxeebSi mravladaa lirikuli 

simRerebi, nanebi (Tumca qarTulenovani nanis fiqsireba dRes advili 

aRar aris), saxlidan patarZlis gamosayvani nimuSebi.  

aRsaniSnavia lazeTSi, SavSeTsa da klarjeTSi gavrcelebuli, 

sursaT-sanovagis mosaTxovi, saqorwilo sufruli simRerebi, romelTa 

msgavsic dRevandeli saqarTvelos kuTxeebidan mxolod aWaraSi 

gvxvdeba. mesxeTSi fiqsirebulia sufris gaxsnis, mimdinareobisa Tu 

daxurvis simRerebi, magram sursaT-sanovagis mosaTxovi _ ara. 

sufrulebis siWarbe osmaluri gavlenisgan am kuTxis yvelaze adre 

daRweviT (1829) unda aixsnas. SesaZloa, sursaT-sanovagis mosaTxovi 

rituali qarTuli arc iyos da misi Tanxmlebi nimuSebi Zveli 

sufruli simRerebis modifikacias warmoadgendes. taosa da hereTSi 

sufrulebi gamovlenili ar aris. 
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3.9 ZiriTadi gansxvavebebi qalebisa da mamakacebis musikalur 

folklors Soris 

sxvaoba qalTa da mamakacTa simRerebs Soris umetesad vlindeba 

akvnis nanebsa da tirilebSi. rac Seexeba sxva Janrebs, maTi 

musikaluri mxare SedarebiT erTgvarovania. amaSi didi roli unda 

eTamaSa im garemoebas, rom maT nimuSebs mamakacebi da qalebi yofaSi 

ZiriTadad erTad asrulebdnen. Sesabamisad, isini ar warmoadgenda 

cal-calke mamakacTa an qalTa musikaluri folkloris nawils.  

sakravebze ZiriTadad mamakacebi ukraven, magram maTi TanxlebiT 

Sesrulebul cekvebsa da simRerebSi qalebic monawileoben.  

  

3.10 dialeqtebi 

CveneburebiT dasaxlebuli kuTxeebis umetesobaSi sasimRero 

mravalxmianoba dakargulia, amitom maTi dialeqtebad 

diferencirebisTvis mTavar ganmsazRvrelad instrumentuli 

mravalxmianoba miviCnie. 

lazeTSi gavrcelebulia `guda~ da qamanCa, aseve _ sevdiani 

lirikuli desTanebi; SavSeTSi _ `Wiboni~ da `muziya~, mis 

Turqulenovan soflebSi ki _ `Wiboni~ da daul-zurna; taos 

qarTulenovan soflebSi _ `tiki~, TurqulenovanSi _ daul-zurna. 

gudastvirma SeinarCuna qarTuli mravalxmianoba, qamanCas kvartebis 

paralelizmi axasiaTebs. gudastvirsa da qamanCaze aJRerebuli 

nimuSebi orxmiania, `muziyaze~ ki _ orze metxmiani (raodenobis zusti 

dadgena sakravis akorduli faqturisa da xmaTa arastabiluri 

raodenobis gamo sakmaod rTulia). am sakravebis gavrcelebis areali 

da maTze Sesrulebuli hangebis mravalxmianobis gansxvavebuloba sami 

kuTxis musikalur folklors cal-calke dialeqtad gamoyofs. 

miuxedavad imisa, rom klarjeTSi ZiriTadi sakravi akordeonia, am 

kuTxis folkloris calke dialeqtad gamoyofaSi gadamwyvetia 

orxmiani sekunduri simRerebi. klarjuli erT dialeqtad ver 

gaerTiandeba mesxurTanac, radgan am ukanasknelSi, simReris 

gaerTxmianebis gzasTan erTad, fiqsirebulia qarTuli tradiciuli 

sasimRero mravalxmianobac. 
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hereTis musika calke dialeqtad gamoiyureba sabavSvo 

folkloris dominirebisa da saqarTvelos farglebs gareT darCenil 

sxva kuTxeebTan istoriuli siaxlovis arqonis gamo.  

amrigad, gvaqvs lazuri, SavSuri, taouri, klarjuli da 

ingilouri musikaluri dialeqtebi.  

yizlarsa da mozdokSi mcxovrebi qarTvelebis musikaluri 

folklori arayiSvilma `alilos~ fiqsirebis gamo miiCnia kaxurad, 

arada istoriuli, enaTmecnieruli da musikaluri monacemebiT igi 

qarTluria. SavSuri musika garayaniZem, goldis terminis _ 

`istoriuli SavSelebis~ gamo, erTiani aWarul-SavSuri musikaluri 

dialeqtis nawilad ganixila, maSin roca SavSuri damoukidebeli 

dialeqtia. CxikvaZem da maxaraZem ki, imJamindeli masalis simwiris 

miuxedavad, Wanuri da heruli musika marTebulad miiCnies cal-calke 

dialeqtebad. 

bolos unda iTqvas, rom kulturaTa Soris dialogma Cveneburebis 

musikaluri kultura bolomde mainc ver Secvala. dResac ki Turquli 

da azerbaijanuli musika sagrZnoblad gansxvavdeba Cveneburebisgan.  

 

daskvna 

1. vokaluri mravalxmianoba CveneburebiT dasaxlebuli regionebis 

umetesobaSi dakargulia. misi gaqroba sxvadasxva kuTxeSi sxvadasxva 

faqtorma (omi, mosaxleobis eTnikuri siWrele, urbanizacia, 

gamuslimaneba da a. S.) an maTma erTobliobam gamoiwvia. erT-erTi 

mTavari islamizacia unda yofiliyo. herul musikalur folklorze 

ZiriTadi gavlena sparsul-azerbaijanul saero musikas unda moexdina, 

radgan sakravebis didi nawili maTganaa SeTvisebuli. 

2. Cveneburebis musikalur folklorSi Turqul-azerbaijanuli 

gavlena umTavresad gamoixateba: simReris gaerTxmianebaSi, araqarTul 

melizmatur mRerasa da dakvraSi, araqarTul sakravier 

mravalxmianobaSi.  

3. yvela kuTxis simReraSi mravalxmianobis odesRac arsebobaze 

migviTiTebs rogorc faruli, ise sakravier musikaSi SemorCenili 

`qarTuli~ mravalxmianoba da simReris Tu sakravebis xmaTa 

aRmniSvneli saxelebi. 
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4. mravalxmiani simReris gaerTxmianebis gza mesxeTisa da lazeTis 

magaliTze ase unda warmovidginoT: burdonuli bani _ kvartebisa da 

kvintebis paralelizmi _ erTxmianoba. Zneli saTqmelia, axasiaTebda Tu 

ara klarjul musikas burdonuli bani sekundebis paralelizmamde, 

Tumca sekundebSi mRera rom Zvelad damaxasiaTebeli ver iqneboda, amas 

amtkicebs Semdegi garemoebebi:  

 zogadqarTuli (maT Soris, sasuliero) musikaluri enisTvis 

sekundebis, kvartebisa da kvintebis paralelizmi xangZlivi ar aris. 

klarjuli da mesxuri simRerebisgan gansxvavebiT, qarTul galobaSi 

igi male ganitvirTeba konsonirebul intervalebSi; 

 is, rac jer kidev 30-40 wlis win klarjeTSi orxmiani iyo, dRes 

arcTu iSviaTad unisonSi sruldeba; 

 akordeonze Sesrulebul klarjul dasakravebs ar axasiaTebs 

sekundebis paralelizmi, amave dros am dasakravebSi gvxvdeba qarTuli 

musikisTvis damaxasiaTebeli kadansebi; 

 dRevandel da 1970-iani wlebis CanawerebSi xSiria Turqulenovani 

teqstebi, maSin, roca WiWinaZis TqmiT, mecxramete saukunis bolos 

Turqulad ase ver mRerodnen. 

5. marTalia, vokalurisgan gansxvavebiT, instrumentuli hangebi ar 

gaerTxmianebula, magram qarTul mravalxmianobas sagrZnoblad 

daSorda, radgan:  

 gudastvirze Tvlebis raodenoba gaTanabrda, ramac erTxmianobis 

xvedriTi wilis gazrda gamoiwvia; 

 Cveneburebis instrumentul musikaSi damkvidrda qarTulisTvis 

ucxo bani;  

6. saqarTvelos mowyvetil yovel kuTxeSi mravalxmiani simReris 

odesRac arsebobas adasturebs sami ZiriTadi faqtori: 

 faruli mravalxmianoba; 

 sakravieri musikaSi SemorCenili `qarTuli~ mravalxmianoba; 

 xmebis registrebis aRmniSvneli adgilobrivi saxelwodebebi. 

7.  faruli mravalxmianoba vlindeba ori ZiriTadi komponentiT: 

 kilos dabali meSvide safexuris arsebobiT; 

 aRmavali naxtomiT (kvartis, kvintis an, iSviaTad, seqstis 

farglebSi) kilos sayrdeni tonidan an dabali meSvide safexuridan. 
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8. analizis Sedegad gamoikveTa sakravieri musikis sami tipi: 1) 

qarTuli (saxezea gudastviris, tanburisa da garmonis SemTxvevaSi), 2) 

nawilobriv qarTuli (qarTuli melodia araqarTuli TanxlebiT) 

(saxezea qamanCisa da akordeonis SemTxvevaSi), 3) araqarTuli (aziuri 

da evropuli musika (saxezea garmonisa da naRara-zurnis SemTxvevaSi).  

9. saqarTvelos mowyvetili TiToeuli kuTxis musikaluri 

folklori cal-calke dialeqtebad warmogvidgeba. mTavari 

msazRvreli am SemTxvevaSi mravalxmiani sakravieri musikaa, radgan 

kuTxeebs Soris ZiriTadi musikaluri gansxvavebani am sferoSi 

vlindeba:  

 lazuri calke dialeqtad gamoiyofa sevdiani lirikuli 

simRerebis siWarbisa da, qarTul gudastvirTan erTad, qamanCis 

arsebobis gamo. qamanCaze aJRerebul nimuSebs ki qarTuli musikisTvis 

ucxo, kvartebis paralelizmi axasiaTebs; 

 SavSuri calke dialeqtia, gudastvirTan erTad, akordeonis 

arsebobis gamo. akordeonze Sesrulebuli nimuSebi, qamanCis msgavsad, 

qarTuli mravalxmiani musikis organul nawilad veRar aRiqmeba, 

Tumca, am ukanasknelisgan gansxvavebiT, akordeonze dasakravebi orze 

metxmiania. SavSeTis Turqulenovan soflebSi, gudastvirTan erTad, 

daul-zurnacaa gavrcelebuli, romelic erTxmiania. 

 taos qarTulenovan soflebSi gudastviri, TurqulenovanSi ki 

daul-zurnaa gavrcelebuli, romelic erTxmiania; 

 saingiloSi SemorCenili simRerebis udidesi nawili sabavSvo 

folklors miekuTvneba; 

 klarjuli mravalxmiani simRerebisTvis sekundebis paralelizmia 

damaxasiaTebeli, rac, mesxurTan erTad, mravalxmiani nimuSebis 

gaerTxmianebis gzas warmoadgens. vinaidan mesxurSi arsebobs 

qarTulisTvis tradiciuli mravalxmiani burdonuli simRerebic, 

amitom am ori kuTxis musika erT dialeqtad ver gaerTiandeba. garda 

amisa, mesxur instrumentul musikaSi, klarjulisgan gansxvavebiT, 

qarTuli kvali sruliad gamqralia; 

10. kulturaTa Soris intensiurma kontaqtebma Cveneburebis musika 

bolomde mainc ver Secvala. marTalia, damkvidrda qarTulisTvis 

ucxo sakravebi, gaqra vokaluri mravalxmianoba  da sxv., magram sxva 

kulturaTa yvela elementi mainc ver iqna SeTvisebuli. 
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Problems in the Study of Folk Music in Georgia’s Torn off 

Regions and of the Georgians Exiled in the 17-19
th

 Centuries 

 

Introduction 

  Several years ago, there were only a few articles and recordings about the folk music 

of Chvenburebi
6
. I think main reason for this was scarcity of fieldworks to the historical 

regions of Georgia and with Muhajirs. This is why in 2010 I started working on the folk 

music of Georgia’s historical regions outside the country. In 2011-2017 I organized field 

fieldworks to the villages of Lazeti (Chaneti), Tao, Klarjeti, Shavsheti and Saingilo (Hereti).
7
 

My Bachelor and Master works, papers for various conferences, and now the Doctoral work 

are based on these fieldwork materials. I have delivered papers on the materials related to 

Chveneburebi since 2011; and have published letters and articles since 2012. 

The topic of the dissertation work is the Georgian folk vocal and instrumental music in 

Tao, Klarjeti, Shavsheti, Lazeti (Chaneti), Turkish Achara, Saingilo (Hereti), Fereydan and 

Kizlyar-Mozdok.    

The research aims to analyze Chveneburebi’s folk music with different methods: 

historical, comparative, descriptive, complex, systemic, structural-typological, diachronic and 

synchronic.  

Chief objectives of the dissertation are: 

 To discuss separately the folk music of each region and settlement; 

 To show the performance environment and social function of each example; 

 To describe the repertoire and the rules for making instruments; 

 To seek for the reasons of losing vocal polyphony; 

 To discuss the ways of monophonization of Georgian folk song;  

 To discuss hidden polyphony; 

 To ascertain common features of Chveneburebi’s folk music; 

 To reveal the circumstances affecting Chveneburebi’s folk music. 

Main scientific novelty of the work: 

 Document folk examples of Tao and Klarjeti; 

 Show  complete dialectology picture of Chveneburebi’s folk music; 

 Enrich the existing data about Laz, Shavshetian and Ingiloian music;  

 Seek for the reasons of losing vocal polyphony; 

                                                 
6
 I am using Akhmed Ozkan Melashvili’s term, implying the Georgians living outside Georgia.  

7
 In order to avoid tautology I am using old names of Lazeti and Saingilo. 
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 Present the viewpoint on the monophonization of polyphonic songs. 

The work bases on my own fieldwork material. I also use the sound examples recorded 

and published by others. Part of notated examples are documented or transcribed by me 

(sometimes both). I base on special literature of various fields (including historical and 

ethnographical).  

Topicality of the theme: Folk music of the Georgians living outside Georgia has never 

been the topic of special ethnomuiscological research. Due to globalization people’s 

traditional thinking and lifestyle quickly changes all over the world. Technical progress plays 

a major role in the process of forgetting the old. In these circumstances, it is of particular 

importance to study the cultural identity of the Georgians living outside their homeland.  

Level of the Problem Study: 

This problem was lesser researched in Georgian ethnomusicology (mainly, songs of the 

Georgians from Sarpi and Kizlyar-Mozdok).  

Significance of the work is documentation and research of folk music of the Georgians 

living abroad. The work can be used in lecture courses and scientific research. It also has 

practical meaning, as its sound appendix is a rich material for performers.  

The dissertation will be interesting for specialists, and researchers of adjacent fields and 

lovers of folklore.  

Main results of the Research: 

 Ascertainment of basic characteristic features of each region torn off Georgia; 

 Ascertainment of common musical peculiarities of Chveneburebi’s folk music; 

 Elucidation of dialectal belonging of each region torn off the country and accordingly, 

demonstration of the complete picture of today’s Georgian musical dialectology; 

 Demonstration of the way for monophonization of Georgian song, on the example of 

Klarjetian and Meskhetian songs; 

 Determination of death time of the beholders of Laz and Shavshetian polyphony.  

Structure of the Work:  

The dissertation comprises introduction, three chapters and conclusion; it is supplied 

with: the lists of used literature; list of films and  fieldworks; discography; audio, notated, 

video and photo appendices; lists of villages and performers recorded during my own 

fieldworks.  

Introduction deals with the research issue and goal, chief objectives, scientific novelty 

and basis, topicality of the theme and level of the problem study, significance, structure and 

results of the research.  

Chapter one “History of Documentation and Study of Chveneburebi’s Folk Music” 

presents the list of field fieldworks with Chveneburebi, discusses basic and auxiliary literature 
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on their folk music, surveys the radio-television companies, museums and archives where the 

musical material necessary for the dissertation may have been preserved.  

Chapter two “General Overview of Chveneburebi’s Folk Music” comprises nine 

subchapters. This part of the work provides separate study of the folk music of each Georgian 

settlements in Klarjeti, Tao, Shavsheti, Lazeti, Hereti; the Kartlians in the North Caucasus 

(Kizlyar-Mozdok), and Acharans in Turkey (number of voices in songs, the surviving genres, 

vocal and instrumental repertoire, musical instruments and rules for making them), here I also 

briefly touch upon the music of Meskheti and Fereydan.  

Chapter three “Reasons for the Loss of vocal Polyphony and Basic Characteristics of 

Chveneburebi’s Folk Music” comprises ten subchapters. This part of the dissertation deals 

with the problems of polyphony: discussed is the development path of Georgian polyphonic 

song and possible reasons for the loss of polyphony; confirmed is not only the existence but 

also a big share of hidden polyphony. Also discussed is the issue of correspondence between 

local polyphonic instrumental music and Georgian traditional musical language, the surviving 

genres. Basing on the researched material ascertained are musical dialects and substantiated is 

the necessity of referring to the folklore from this or that region as a separate dialect.  

Conclusion summarizes main results of the study. 

Most of the material collected by me in various regions is no more performed in 

everyday life. Despite the fact that these examples have been well preserved in the memory of 

elderly tradition bearers, I still refer to them in the past tense, unlike the examples which are 

performed today (or may still be performed). 

Together with Chveneburebi,s I also discuss some examples from Laz and Ingiloian 

villages.  

And finally I would like to express particular gratitude to: philologist Martha 

Tartarashvili (Tarkhnishvili) born in the village of Didi bina, Kakhi District, as Head of the 

fieldworks in Hereti and village of Samtatsqaro, Dedoplistsqaro District (2011-2013); Nazi 

Memishishi and the late Zurab Vanilishi (passed away in 2015), together with them in 2014 I 

held two fieldworks in Gaghma Lazeti; also Tamaz Kraveishvili – the sponsor, also  

photographer-cameraman  and driver of my Chaneti, Shavsheti, Tao and Klarjeti fieldworks 

in 2017; businessnman Merab Pashalishvili, with whom I went to Lazeti of Turkey several 

times in 2012. 

 

 

Chapter I 

History of Documentation and Study of Chveneburebi’s Folk Music 
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Out of all Chveneburebi’s folk music that of the Georgians from Lazeti, Kizlyar and 

Mozdok was best documented and studied until 2010. Folk music of the latters was 

considered a part of Kakhetian (not Kartlian) music.  

Each settlement of Chveneburebi is discussed separately. Enlisted are the fieldworks 

having documented at least one folk example. In some regions there are quite a lot of such 

fieldworks, and very few in others. Of the regions inhabited by the Georgians (Turkey, 

Greece, Russia, Azerbaijan, Iran) in the first place we touch upon what is recorded and 

studied more; then follow the regions lesser known from this standpoint.  The list of 

fieldworks is followed by the critical review of musicological or other literature, where this 

issue is given a certain place. Indicated are the museums, archives or radio and television 

companies where musical material could have been preserved, but was not.  

 

Chapter II 

General Overview of Chveneburebi’s Folk Music 

 

This chapter is the study of the folk music of Georgia’s historical provinces (Klarjeti, 

Tao, Shavsheti, Lazeti, Hereti and small part of Achara) and the Georgians exiled to Turkey 

and Iran in the 17
th

-19
th

 centuries. It confirms that Chveneburebi often sing in Turkish and 

Azerbaijani languages, but these are Georgian examples with the unknown verses.  

Of Chveneburebi’s folk music initially discussed is the music of the regions about 

which there had been no material before my fieldworks such are are Klarjeti and Tao. 

 

2.1 Klarjeti 

Klarjetian songs are single-  and two-part. Two-part examples are characterized in 

second parallelism, which is not organic for Georgian music. Secondal songs are sung not 

only by Klarjetians, but also by the descendants of Muhajirs from this region to Turkey in the 

1870s-1910s. 

Vocal folklore is poor from genre standpoint. Disseminated was two-part comic song 

“Soyle rumyanayana” (“Tell me about your sorrows”). Also popular were lyrical sad songs 

the so-called Destane, these may have appeared in Klarjetian villages following the settlement 

of the Laz.  

According to tradition bearers traditional wedding ritual had not been held for 30-35 

years. Of the wedding songs disseminated here was “Gelino” (bride) sung when groomsmen 

entered the groom’s house (recorded by me in 2015-2017). 
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I also recorded the wedding party song “Heyamola” (“Heyamo”/”Helesa”) in 

Murghulistsqali Gorge and with the Muhajirs from this Gorge which was sung in both 

Turkish and Georgian languages when requesting the desired food. In one part of Borchkha 

“Elesa mamuli/mamali kosa” was sung at the time; this example was musically different from 

“Heyamola” (recorded by me in 2015-2017). In addition to “Heyamola” the Muhajir 

Klarjetians also sang “Mashala, mashala” at the wedding or when tying an ox or a bull-calf 

(recorded by me in 2017). 

At the old New Year sooty boys dressed as girls, with masks on their faces walked from 

door to door singing “Yeni geldi ilbashi” (“New Year has come”) and asked for gifts. I think 

that this song as well as the entire ritual is the transformed song and ritual “Alilo”, to this 

testify its surviving elements (masks, walking door to door, congratulations, asking for food). 

It is noteworthy that according to publicist Zakaria Chichinadze the inhabitants of the 

Murghuli Gorge were secret followers of Christianity until 1840, little boys sang “Alilo” until 

the 1870s. 

Such ritual was performed by the Murghulians from the village of Dosheme, Goljunk 

District. In the last days of the Muslim one-month fast Ramazan, they would walk around the 

village at midnight with singing and dauli (doli), wake people up and asked them for sweets, 

maze and money (recorded by me in 2017) 

Of women’s repertoire surviving are lullabies. These were chiefly sung by 

grandmothers. Mostly Turkish lullabies are sung today (recorded by me in 2015-2017). 

Noteworthy is one Georgian example supposedly unknown until now, recorded by me 

in 2015, sung by a woman when she was drying up her breast milk.  

In 2015-2017 I recorded women’s laments with texts and melodies. 

Here basic musical instrument was accordion (some call it garmoni, muziqa and 

accord), however it was not played in all villages. Klarjetian instrumental pieces are: 

“Kochegi”, “Duzkhoromi” (Khorumi with rectilinear moderate tempo), “Delikhoromi” (quick 

Khorumi), “Patardzlis Qaide” (bride’s melody), “Artvinbari”/”Atabari”, etc. The Muhajir 

Klarjetians accompanied their dancing with “Vohohoi” (recorded by me in 2017). 

“Georgian polyphony” 
8
 is noticeable in some examples from Klarjeti; I mean simple 

cadence (I-VII-I).  

According to informers, dauli, kavali and gudastviri were played rarer than accordion 

(2015-2017); the dual-zurna  ensemble I only mentioned in Klarjetian oral folklore, only with 

lamentation.  In my fieldworks I managed to record only accordion and kavali. 

                                                 
8
 Here I mean polyphony characteristic of Georgian folk music. 
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Children also could make musical instruments (mainly salamuri). I have documented 

the rules for making it in all parts of Georgia. Noteworthy is the information about the 

existence of two salamuris as one instrument (recorded by me in 2016). This instrument can 

be considered as children’s variant of salamuri. 

 

2.2  Tao 

Songs from Tao are single-part, poor in genres. I managed to document mainly lullabies and 

comic songs. They also sing “Elesa” accompanying the process of bringing logs from the 

forest, funeral songs with text (I recorded only one example) and the song “Jilvelo”. Producer 

Giorgi Kalandia recorded the melody glorifying King Tamar played on gudastviri /tiki
9
 (see in 

the film "The Children of the same Chorokhi"). 

 Dance and round-dance examples are played on tiki. These are: “Jilvelo”, 

“Mamakatsebis perkhuli” (Men Dance), “Patardzlis gamosaqvani hangi” (Tune of marrying). 

Today tiki has five finger holes on each side, as the Taoyans (like Shavshetians) buy 

them from the Laz. According to Turkish ethnomusicologist Abdullah Akat the number of 

finger holes on tulumi of the Georgians in Yusufeli District was 1/5; in non-Georgian 

settlements it was 3/5
10

 As far as the equal number of finger holes contributes to the 

monophonisation of melody, I think that the melodies played on old tiki should have more 

been of two-part “Georgian character”. 

In the past there were song melodies (mostly in Turkish language) and round dances to 

be performed with tiki accompaniment (recorded by me in 2014); I could not find anyone to 

play salamuri. 

Online resources provide information about daul and zurna, according to Tao residents 

they are disseminated in Turkish-language villages (recorded by me in 2014). 

 

2.3 Shavsheti 

In all Shavsheti Georgian language has been maintained only in Imerkhevi, and so I will 

frequently speak of Imerkhevi in this subchapter.  

Today Shavshetian song is monophonic, however in 1874 traveler Dimitri Bakradze 

described one multi-part example performed when a bride was taken from her parental house. 

                                                 
9
 Tiki means puffed up, this is why the instrument has been called so. 

10
 Akat, a. (2015). Instrumental Polyphonic Folk Music  in the Eastern Black Sea Region of Turkey. The 

Seventh International Symposium on Traditional Polyphony. http://symposium.polyphony.ge/wp-

content/uploads/2016/05/52.Abdullah-Akat.eng_.pdf  

http://symposium.polyphony.ge/wp-content/uploads/2016/05/VII-symposium-book.pdf
http://symposium.polyphony.ge/wp-content/uploads/2016/05/VII-symposium-book.pdf
http://symposium.polyphony.ge/wp-content/uploads/2016/05/52.Abdullah-Akat.eng_.pdf
http://symposium.polyphony.ge/wp-content/uploads/2016/05/52.Abdullah-Akat.eng_.pdf
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According to M. Uzun (Gameshidze), in the 1960s-1970s the residents of Imerkhevi 

laughed at the songs from Machakhela, because they were multi-part; the Imerkhevians 

considered single-part songs more beautiful (recorded by me in 2014). 

Here there is particularly large number of lyrical and comic songs. The songs related to 

wedding are sung in Turkish language, with only several Georgian strophes and are mostly 

accompanied by muziqa (in the past, they were accompanied by chiboni). 

In addition to lullabies, in 2014 I recorded the melody for awakening and cheering up 

the child. It is performed when the child wakes up tired. To prevent the child’ crying they take 

the child in hands and cheer him up by jumping and dancing.  

When groomsmen enter the groom’s house they sing “Gelin buyrum” (Welcome bride!) 

in Turkish language, the song is accompanied by muziqa (accompanied by chiboni in the 

past). This is followed by instrumental travelers’-groomsmen’s song “Yol qaide” (road tune) 

(aka “Jezair”). Some tradition bearers think that “Yol qaide” is the same as “Dodopali 

moqavan”, in fact these are different melodies – “Dedopali moqavan” (Coming a bride)  sung 

when groomsmen enter the groom’s courtyard is followed by “Yol qaide” (recorded by me in 

2014). 

When groomsmen are taking seats at table performed is “Mola mola” – the song asking 

for food (“mola” in this case is the father of the newly-wed) (recorded by me in 2014). 

Chiboni  player was invited to cheer up the workers in the corn-field (recorded by me in 

2014). Of work songs I recorded one example for milking the cow. Tradition bearers say that 

on the way to the pastures they sang “Yailebis simghera”. The Tao variant of the similar song 

recorded by me and its comparison with Shavshetian example allows me to think that 

Shavshetian variant is not a purely work song either; it belongs more to the category of 

travelers songs.  

In 2014 I recorded only example on historical theme about Queen Tamar in Turkish 

language, several other tradition bearers confirmed the existence of this song. The 

documented example can be attributed to the category of lyrical music – many lyrical songs 

are sung to this melody. Noteworthy is M. Uzun’s information about the existence of a dance 

“Tamara” in Artvin, known as “Shemorbenilai” in the villages of Imerkhevi.  

Mostly Koran is read for the deceased, this is why it was difficult to document 

traditional funeral songs; however I recorded weeping with text and bewailing in 2014.  

Of cult songs “Nazari” has survived; Nazaroba is the same as Lazaroba, but performed 

by children with Turkish or Turkish-Georgian text. In addition to “Nazari”, purely Georgian-

language examples such as “Bzev gamoi” (Sun arise) or “Gamoi, nislo” (arise a fog) are also 

performed. There also are various incantations.  
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Almost no other children’s examples have survived. In 2014 I only recorded the melody 

to accompany playing “seesaw”. 

As a rule, most Shavshetian songs are accompanied with muziqa. The music played on 

this instrument does not fit in the norms of Georgian folk polyphony. The afore-mentioned 

simple cadence – characteristic of our music is rarely encountered in it. The same can be said 

about garmoni.  

In the past the Shavshetians had chiboni instead of garmoni and muziqa. Two young 

chiboni players recorded by me had purchased the instrument from the Laz.  Monophony 

prevails in the melodies played on it, because the instrument has five finger holes on each 

side, old Shavshetian chiboni had 1/5 or 3/5 finger holes. The Imerkhevians call chiboni 

player “chibonji”, the accordion/muziqa player is “acordeonji” (sometimes “muziqaji”, 

however this word is usually used in the meaning of musician) (recorded by me in 2014). 

Linguist Niko Marr also refers to chiboni as “chibo”. According to him, Georgian is no 

more spoken in the village of Tbeti. But they have Georgian names for instrument parts. He 

also mentions the fact of replacing chiboni with zurna.  

According to online-resources, in the non-Georgian villages of Shavsheti instrumental 

pieces for zurna and daul are disseminated alongside chiboni, which are radically different 

from Georgian ones.   

Common for Shavsheti are dances such as: “Shemorbenilai”, “Dartulai”, “Gazromilai”, 

“Bazgirulai” and others. In the past they were accompanied by chiboni, today chiboni has 

mostly been replaced by muziqa. 

 

2.4 Lazeti (Chaneti) 

Chan songs are monophonic. In the 1960s-1970s the songs from Sarpi were 

polyphonized by music teachers who were not locals.  

According to the data I have at hand in the 1910s some Laz songs were two-part. 

Composer Nodar Mamisashvili says, that in 1951 he and ethnomusicologist Grigol 

Chkhikvadze heard several examples replete with parallel fifths and fourths (I wrote down 

this data in 2016).  

Chan song is not rich in genre, but of all the regions inhabited by Chveneburebi Lazeti 

is the only place where “Heyamo” – the hoeing song is encountered. The song “Helesa” 

performed when bringing logs from the forest was sometimes accompanied by gudastviri. The 

traditional nadi ritual has been buried in oblivion. 

Chan folk music is known for a large number of sad lyrical songs (destane). They are 

performed without instrumental accompaniment, as well as with instrumental (kemencheh) 
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accompaniment. Laz and Megrelian folk music resemble each other in the excess of sad 

lyrical songs.  

The Laz of Turkey hardly remember lullabies, however we managed to record several 

examples (recorded by Zurab Vanilishi, Nazi Memishishi and me in 2014), the same year 

from the Chans living in  Georgia I also recorded “Okantsule vamela” (do not fall from the 

hammock) – the heretofore unknown example performed when lulling a child in a hammock. 

Some data say that it is a separate song, according to others it is part of a lullaby or is not sung 

at all. In my opinion, it is a separate musical example for lulling a child. With its dance 

character it does not resemble Laz lullabies and is also melodiously different.  

Chan folk music is rich in children’s examples. 

Most funeral songs are bewailing (“Sersite mgarini”/”Koretskhala mgarini”). Only 

women bewail one after another over the deceased (recorded by Z. Vanilishi, N. Memishishi 

and me in 2012, 2014) 

In wedding ritual most disseminated is “Tiramola”/”Heyamola” – the feast song asking 

for food. Like other regions here as well it is performed by both men and women, or with 

instrumental accompaniment. It is interesting that the song is in Turkish language, the mixed 

Turkish-Laz variant is also encountered.  

“Tsulo bozo” (maiden) and “Chuta nusa” (small bride) accompanied the process of 

taking the bride from her parental house. In 2014 N. Memishishi and I recorded the songs for 

taking the bride from her parental house, with guda accompaniment. There are many dance 

examples performed at the wedding parties and various gatherings. 

The musical instruments accompanying Chan music are: wind instruments – pilili, 

kavali, guda and bowed kemancheh. Pilili  and kavali are single-part instruments. They are 

lesser disseminated. Kemencheh and “guda” are multi-part instruments. 

Guda is the only instrument which has maintained Georgian polyphony, among both the 

Muslim and the so-called “Pontic Greeks” or the Christian Chan who have become Greek, 

most of whom have lived in Greece since 1923.  

Today Laz gudastviri counts 5/5 finger holes, but basing on the gudastviri of  the Pontic 

Greeks I presume that in the past Laz gudastviri should have 3/5 or 1/5 finger holes. 

According to Emrula Keskinkurt from Klarjeti before playing Chan music two finger holes of 

gudastviri were smeared with wax (documented by me in 2016). Thus 3/5 was achieved on 

5/5 gudastviri.  

The Pontic Greeks refer to Laz guda as “Tsabouna”, as for gaida/gayda it is a European 

- Greek instrument.  

Despite the prevailing melismata and monophony, if the instrumental pieces for guda 

base on the regularities of Georgian folk polyphony, we cannot say the same about three-
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string kemencheh as its melodies are fairly distanced from ours in the descending movement 

of parallel fifths (particularly in cadences). Surplus of parallel fifths can be conditioned by the 

instrument tuning with fourths. It should be noted that unlike gudastviri there are almost no 

Laz words for kemencheh parts. All this allows me to think that this instrument is not 

Georgian. It can be Turkish or rather Greek; however Ts. Batsashi assumes its Greek-

Georgian mix (private conversation, 2016).  

Laz kemencheh is different from the known variety of the instrument. It has only three 

strings, a flat, oblong body, short handle and straight bow.  

Lyrical and dance examples such as “Paachkuli”, “ Tsarishka” and others are played on 

Chan instruments.   

 

2.5 Meskheti 

Large portion of Meskheti has been part of the homeland since 1829. Nothing is known 

about the folk music of the territory within Turkish borders, this is why I will have a quick 

look at Meskhetian folk music. 

When comparing Meskhetian folklore with the folk music from Georgia’s cut off 

regions several paradoxes emerge, namely:  

 Laz Gudastviri has maintained Georgian polyphony, there is no sign of it in 

Meskhetian folk music; 

 Meskhetian songs were monophonized after Meskheti returned to Georgia; 

 In Meskhetian folk music the share of non-Georgian melodies in much bigger than in 

Chveneburebi’s folk music.  

These paradoxes can be explained by the ethnic diversity of Meskheti.  

I will touch upon the polyphony of Meskhetian songs in Chapter III. 

 

2.6 Turkish part of Achara   

Songs of the Acharans residing in Turkey was two-part until recently. Today catchy is 

monophonization of the songs of the Acharans from Inegol, the examples are performed 

either without bass or top voice. Also documented are two-part variants, but today their share 

is rather small. Large part of the songs recorded in the 1960s (e.g. “Vosa vorera”, “Alipasha”, 

“Pachvis simghera” and others) have disappeared.  

Historical theme has survived only in the initial line of only one song “Alipasha”.
11

 50 

years ago this example was fragmentarily remembered. 

                                                 
11

 Gold, P. (1972). Georgian folk music from Turkey. Printed in USA. Etnosound. EST-8002. 
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Bride’s song is performed on the way to the groom’s house. Another wedding song is 

“Vin mogitana”, it is a bride’s dialogue with her friends; according to Shevket Avguli from 

the village of Hayriye, this song is Shavshetian (was recorded by the fieldwork of Tbilisi State 

Conservatoire, Karadeniz Technical University and the House of Georgian Culture of 

Istanbul, 2015). In my opinion, dissemination of the song from the Shavshetians explains the 

existence of male unison choir.  

“Evrida maspindzelsa”, the song asking for food, was necessarily sung at the wedding 

party. 

Dance is an inseparable part of wedding. Unfortunately, instrumental pieces are 

basically of European type, but with Georgian title (e.g. “Gadaktsevli khoromi”).  

Work song “Pachvis simghera” accompanied the weeding of the cornfield.  

Recorded are funeral songs and lullabies.   

In the materials documented in the 1960s vocal polyphony was well-preserved, which 

cannot be said about instrumental music. Accordion was already popular, on which played 

was the polyphony non-typical for Georgian music. However in 1965 Melashvili also 

recorded instrumental pieces for chiboni; some of them have Georgian harmony, in others, for 

some reason step six sounds instead of step seven.   

Concerning the descendants of the Muhajirs who had gone from Kobuleti to Patsa 

district in 1877-1878, my data show that vocal polyphony is buried in oblivion and common 

is saz (baghlama), the melodies played on it are significantly distanced from Georgian 

polyphony. Single-part variants of four-part naduri songs accompanied by saz  are recorded 

as well. 

 

2.7. Northern Caucasus 

In the beginning of the 20
th

 century the Georgians lived in Russia, more precisely in two 

villages of Mozdok and Kizlyar (the so-called Terek district): Aleksandrovskaya (Sasoplo) 

and Shelkovsakaya (Sarapani). They were the descendants of the Georgians who had come 

here from Kakheti, Khevi, Kartli and Imeretri to escape the Lezghin raids. The mass 

resettlement was carried out in several stages in the 18
th

-19
th

 centuries.  

In the beginning of the 20
th

 century the Georgians in Mozdok and Kizlyar had 

maintained multi-part songs. In his work “Georgian Folk Music Art” (1916) composer Dimitri 

Araqishvili published the examples recorded by him.   

The collection includes one-, two- and three-part songs, however three-part examples 

are mostly presented fragmentarily; as frequent is the alternation of top voices on the 

background of bass. 
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The songs of the Mozdok Georgians are presented as one two-part and three single-part 

examples, those of the Kizlyar Georgians as one-, two-, and three-part songs. Almost all 

genres are encountered (except for funeral, rite and collective work songs), characteristic of 

Georgian folk music in general.  

The Kizlyar Georgians performed Russian music as well; instrumental pieces are not 

recorded, but popular were daira (Бубен) and muziqa (garmoni). 

National tint is almost unchanged in multi-part songs, which cannot be said about 

single-part examples. 

The analysis shows that in most of these examples polyphony is presented with bass 

drone. Also maintained is traditional antiphonal performance, cadences, melody types, etc. 

Polyphonic examples are chiefly two-part. Most of them are constructed on the alternation of 

soloists; true three-part singing is encountered only in “Supruli”  and “Alilo” recorded in 

Kizlyar
12

.  

Due to the fact that “Alilo” had not been recorded in Kartli at the time, Araqishvili 

regarded the examples from Kizlyar and Mozdok as Kakhetian, however historical, linguistic 

and musicological materials confirm that most of the displaced people were from Kartli.  

 

2.8 Saingilo 

Heretian song is monophonic. Most examples are from children’s folk repertoire; 

accordingly, this is more humming, than singing in traditional sense. Most of the recorded 

examples last several seconds, except the lullaby and funeral song. Basing on the data and age 

of local publicists Mose  Janashvili and Barthlome Khutsishvili the Ingiloyans had already 

lost polyphony in the 1860s-1870s. All the more that the songs from the village of 

Samtatsqaro (Dedoplistsqaro district) founded in 1931 are also single-part. 

Out of all songs recorded in Hereti most melodious are funeral songs and lullabies 

(“Dai-dai” or “Lai-lai”).  

Mostly women weep over the deceased in Hereti (“Shatireva”), but in the Christian 

villages of Kakhi district men also joined weeping closer to the funeral time.  

The dirge-like example “Tsminda bebrevi” was performed at Beberevi graveyard in 

Kakhi (recorded by me in 2011). 

Documented are the examples for waling up the child entitled “Tambi”, “Dambi” 

“Tsampi”. Generally Hereti is very rich in children’s folklore – from the imitation of birds, to 

wedding examples (recorded by Marta Tartarashvili and me in 2011-2013). 

                                                 
12

 Аракчиев, Д. (1916). Грузинское народное музыкальное творчество. Москва: Оттиски из V т. 

Трудов Музыкально-Этнографической Комиссии И.О. Л. Е. А и Э. при Московском университете.  
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The Examples on historical themes are basically songs cursing the Tatars and Lezghins 

(even in Azeri language) (recorded by M. Tartarashvili and me in 2011-2012). The song 

dedicated to King Tamar which according to the locals was accompanied by saz (chunguri), 

was recorded by our fieldwork without instrumental accompaniment. 

On Easter day Heretian ashughs walked around the village with chonguri and 

congratulated people (recorded by Tartarshvili and me in 2011-2012). 

From religious viewpoint interesting is „Ieso Kristes lotsva“ (Blessing of Jesus) in Azeri 

language, telling about the life of Jesus.  

Among the examples documented in Hereti there are songs to accompany cooking, 

trimming the vineyard, knitting, but most of them cannot be attributed to work genre except 

gadadzakhili in cornfield, cart driver’s song and odoshi. The recorded examples are more 

lyrical and humorous.   

Most part of nadi were the calls leading the rhythm of the working process and the 

examples accompanied by nagara-zurna. The songs to be performed in cornfield were scanty. 

Babale Shioshvili from the village of Katmiskhevi remembered “Opi qana, opi” to accompany 

hoeing (recorded by Tartarashvili and me in 2012). “Odoshuan tsovdet” was sung on the way 

to the cornfield to collect odoshi (green ears of wheat); also recorded is “Hou ha” (the 

dialogue between threshers and drovers).  

In addition to the songs which accompanied the process of bringing a bride, wedding 

was accompanied with nagara-zurna and doli-garmoni. In terms of scale wedding could be 

big and small. Nagara-zurna  were played at big wedding, as these instruments were 

considered to express big celebration; small wedding was held in a hasty case, if the family 

was poor, if either bride or groom were widowed and was accompanied by doli-garmoni. The 

latter was basically played by women.   

In general, purely Azeri-Persian music is played on nagara-zurna. Similar melodies 

should be played on 4-5-string saz as well, which the Ingiloyans call chungur. Both Azeri and 

North Caucasian instrumental pieces were played on garmoni, which may explain their 

proximity to Georgian. Together with North Caucasian Georgian polyphonic music is 

performed on 2-3-string tanbur. 

The Heretian instrumental repertoire mostly included dance tunes: “Sarbashuli”, 

“Tarakama”, “Uzundera”, etc.  

Neither Nagara-zurna nor chunguri has been used in the Georgian villages of Hereti for 

40 years already. Today nagara-zurna (played by non-Georgian speaking Heretians) is heard 

only at Giorgoba.  

Concerning the folk music of Samtatsqaro: After settling in this village of Dedoplistqaro 

district Ingiloyan singing suffered degradation, chiefly manifested in the loss of the sense of 
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support tone. Also documented are the facts of performing traditional Ingiloyan texts on 

different (e.g. urban) melodies. Of course there are examples logically sounding from the 

beginning to the end, but this is not a frequent case. 

 

2.9 Fereydan  

Unfortunately, there no ethnomusicological fieldwork has been organized to Fereydan. 

The information that I documented from the Fereydanians in Georgia in 2011-2012 as well as 

the songs and instrumental pieces documented in Georgia by non-musicians in 2007-2012 

show that their music is monophonic. Big is the share of author’s music, also documented is a 

lullaby. Laments  may have also survived, however some tradition bearers do not confirm 

their existaence (documented by me in 2012). Iranian ethnologist Babak Rezvani believes that 

there is no folklore in Feraydan, for which in addition to religious factor he also alleges 

aristrocratic factor, but he does not explain the latter.
13

 In addition to lullabies the 

Feraydanians may remember at least other 2-3 sound tunes, which Rezwan (like others) does 

not consider as music.  

As for instruments, in Fereydan mainly Iranian instruments, pipe, naghara, saz, drum 

and tar  are disseminated. 

 

 

Chapter III 

The Reasons for the Loss of Polyphony and Basic Features of 

Chveneburebi’s Folk Music 

 

The chapter deals with the complex discussion of the features, common or more or less 

common for the folk songs Tao, Shavsheti, Lazeti, Klarjeti, and Saingilo.   

The songs of the Shavshetians, Taoians, laz and Heretians are already single-part as 

well as some Klarjetian songs. Almost monodic are folk songs of the Acharans from the 

villages of Haiyrie and Tepekhchiqonagh (İnegöl District)  

Before touching upon the issues of vocal polyphony it is necessary to answer the 

question whether Georgian-type melodics is preserved in single-part songs and what its share 

is.  

 

                                                 
13

 Rezvani, B. (2008). The Islamization and Ethnogenesis of the Fereydani Georgians. (593-623). Journal 

Nationalities papers, Vol. 36, No. 4. 
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3.1. On the Georgian character of Chvenwburebi’s single-part songs  

In Chveneburebi’s single-part songs encountered are melodies typical for Georgian rural 

songs, as well as lesser typical melodies with augmented seconds and West-Georgian urban 

tunes, the share of the latter is not so small. However Georgian melodics holds the leading 

place. 

Melodic similarity is a frequent occurrence in the folk music of Georgia’s different 

regions. To this testify the examples of Lazeti and Hereti, several examples of which resemble 

the songs from the provinces within Georgia’s borders. Ethnomusicologist Edisher 

Garaqanidze was the first to pay attention to the existence of similar melodies in different 

regions and excplainede this by their common-Georgian nature. 

 

3.2 Arguments confirming the Existence of Polyphony in the Past and the 

Surviving Names of Voice-parts 

 It is considered that vocal polyphony is distinguished in stability, even when language, 

religion, social life undergo changes, polyphony remains one of the most stable genetic codes 

of musical tradition. However it is considered that polyphony is slowly disappearing in the 

world. In some regions the reasons for the loss of polyphony are considered natural calamities 

(e.g. earth quake), wars, religious factors and Government’s cultural policy.  

Ethnomusicologists Joseph Jordania and Ketevan Nikoladze believe that song is 

necessarily polyphonic in the places where there exist wind instruments. In such cultures, 

even the forms of instrumental and vocal polyphony coincide. 

It is noteworthy that vocal polyphony is lost in Lazeti, Tao and Shavsheti, but the 

survived multipart instrument allows to presume the existence of vocal polyphony in these 

regions in the past. 

In addition to the stable nature of vocal polyphony and multi-part instruments, another 

factor – hidden polyphony
14

 allows to suppose that the songs in absolutely all parts of Georgia 

were polyphonic. It is manifested in melody via the appearance (and frequently accentuation) 

and via ascending jump in the beginning of the song and strophes, after which one singer as if 

alternately sings two voice-parts. Accentuation of step seven in the mode, indicates to the 

hidden demand for polyphony.  

Alongside hidden polyphony also important are the terms denoting vocal registers (such 

as tsiplaank/tsitslaank khmai and tsminda khma- top voice; ber khmai –bass, etc) 

                                                 
14

 Zumbadze, n. (2010). Georgian Multipart Singing and its Additional Arguments.  The Fourth International 

Symposium on Traditional Polyphony. http://symposium.polyphony.ge/wp-content/uploads/2016/04/36.Natalia-

Zumbadze.eng_.pdf  

 

http://symposium.polyphony.ge/wp-content/uploads/2016/05/VII-symposium-book.pdf
http://symposium.polyphony.ge/wp-content/uploads/2016/05/VII-symposium-book.pdf
http://symposium.polyphony.ge/wp-content/uploads/2016/04/36.Natalia-Zumbadze.eng_.pdf
http://symposium.polyphony.ge/wp-content/uploads/2016/04/36.Natalia-Zumbadze.eng_.pdf
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3.3 Possible Reasons for the Monophonization of Songs  

What is the main reason for the loss of polyphony in Chveneburebi’s folk music? Wars? 

Many regions have maintained mono-ethnicity and partly Georgian language as well 

regardless of these wars. Urbanization? Complete monophonization of Klarjetian and 

Acaharan songs might have resulted from urbanization, but Tao and Shavsheti regions are still 

quite far from urbanization. Radio and television? In many villages radio appeared 60-65 

years ago, television appeared later.  

Which branch of Turkish music made strongest influence on Chveneburebi? 

Professional or religious? Folk? – Mostly Turkish-speaking Georgians live around Georgian-

speaking villages. Professional? Level of music education on Georgia’s historical territory is 

quite poor. In my opinion Muslim religious music may have primarily influenced it, as in the 

16
th

 century Chveneburebi were to convert to Islam started, madrasas were opened, priests 

were replaced by hodjas, people accepted Islam by force and slowly.  

Hereti is a separate issue. Obviously, this region was most gravely destructed 

throughout history, and this is why basically only children’s examples have survived.  

 

3.4 Monophonization of Songs 

Two-part songs of the Klarjetians and the descendants of the Muhajirs of the 

1870s-1910s are characterized in total parallelism of seconds –which has nothing to do 

with Georgian polyphony; here is the question:  do Klarjetian two-part secondal songs 

represent the way to the monophonization of Georgian song? With this purpose I got 

familiarized with the Meskhetian songs recorded by V. Maghradze in the 1960s and found out 

that in addition to bass drone (drone I-VII-I) traditional for Georgian music, fourth and fifth 

parallelism was present, but with vocal movement unusual for Georgian music.  It is known 

that the date of the last performance of polyphonic songs in Meskheti does not exceed the turn 

of the 19
th

-20
th

 centuries (Maghradze, 1987). In the recorded songs tuning of voices is always 

completely conscious, not accidental. It is true that parallel seconds and fourths is encountered 

in Georgian church hymns, but it soon discharges in consonant intervals. Thus Meskhetian 

non-traditional examples together with Klarjetian two-part songs (with seconds), should be 

regarded as the way for monophonization of Georgian polyphonic songs. 

Chkhikvadze provides the data about the existence of Meskhetian two-part drone 

examples, mostly feast songs. We have only round-dance examples with drone, whilst in table 

songs only vocal parallelism is documented. In this regard interesting is the parallel with Laz 

folk music; I mean the drone polyphony heard by Qasim Bezhanidze in the 1900s-1910s, and 
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parallel polyphony heard by Chkhikvadze and Mamisashvili in 1951. I consider all this as the 

way to monophonization. 

The study of the materials obtained by me in 2015-2017 revealed obvious parallels 

between Klarjetian, Lithuanian and Albanian secondal songs. Their comparative study goes 

beyond thw scope of this work and is the issue of the future. I will only mention that only 

Georgians reside in the neighbourhood of the Murghuli Gorge. 

Klarjetian folk music is an organic part of the common Georgian. To this testify: 1) 

Georgian melodics and frequency of hidden polyphony in Klarjetian single-part songs, 

including those from Murghuli; 2) the existence of the trace of “Georgian polyphony” in 

Klarjetian instrumental pieces for accordion. 

3.5 The Presumable Date for the Loss of Chveneburebi’s Folk Polyphony 

and Hypothetical Reasons for the Survival of Polyphony in Some Places  

The data obtained by Chichinadze, Bakradze, Chkhikvadze, Garaqanidze and me show 

that the Shavshetians and Laz sang polyphonic songs in the 1910s. Correspondingly, the 

generation who witnessed these songs should have passed away in the 1980s-1990s. As for 

the Klarjetians, basing on the review of Chichinadze’s and publicist Ivane Jaiani’s 

contradictory data it can be concluded that in the 1880s-1890s “Georgian polyphony” was 

heard at least in some Klarjetian villages. According to Janashvili and Khutsishvili multi-part 

singing had already disappeared in the 1860s-1870s in Hereti, all the more that the singing in 

the village of Samtatsqaro founded in 1931 is also monophonic. Preservation of highly artistic 

multipart songs in Kobuleti and Achara can be explained by the fact that Ottoman Empire 

gained foothold here later.   

At one glance surprising is the loss of multi-part singing after Meskheti was returned to 

Georgia and the existence of non-Georgian type of gudastviri, which can be explained by the 

ethnic diversity of the population.  

As I have already mentioned monophonization of songs was reflected on the number of 

finger holes on gudastviri. 40-50 years ago the number of finger holes on Shavshetian chiboni 

and Taoian tiki was 1/5 or 3/5 and not 5/5. The comparison of Pontian tsampouna with Laz 

guda shows that old Laz gudastviri had the same number of finger holes. Similar number of 

finger holes supports the monophonization of melody, as far as dominance of biphony is 

technically very difficult (ethnomusicologist and chiboni player Levan Veshapidze confirmed 

my supposition). Interesting is the information about chiboni with 4/5 finger holes from the 

Shavshetian village of Dasamobi (recorded by me in 2014). It might be an intermediate 

member between the gudastviri bagpipes with 3/5 and 5/5 finger holes. 
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3.6 `Georgian~ Character of Polyphonic Instrumental Music  

Of all the instruments in Chveneburebi’s folk music (gudastviri, saz, tanbur, 

kemencheh,  accordion, naghara-zurna, garmoni) only gudastviri sounds “completely 

Georgian”. Probably  because gudastviri is the only Georgian instrument. Tanbur is a North-

Caucasian instrument and is played mostly by the “Lezginized” and “Azerbajanized” 

Georgians in Hereti, accordingly Georgian and North-Caucasian polyphony is encountered on 

tanbur. The melodies for accordion, kemencheh and garmoni are frequently local, Georgian, 

but the accompaniment does not correspond to Georgian polyphonic music. Instrumental 

pieces for naghara-zurna should unequivocally be considered non-Georgian.  

 

3.7 Other Musical Features 

All types of polyphony disseminated in Georgian music are encountered in folk music 

of Georgia’s torn off regions. Due to the scantiness of polyphonic examples, in the notion 

“polyphony” I unite vocal and instrumental polyphony.  

Of all types of polyphony basically drone and complex types are documented among 

Chveneburebi. Drone polyphony is characteristic of the Kizlyar-Mozdok Georgians’ songs 

(chiefly pedal drone) and Laz, Shavshetian and Tao instrumental pieces.
15

 Drone mostly 

encompasses steps I and VII of bass. Complex polyphony is characteristic of Klarjetian, 

Acharan songs, and Chan examples for kemancheh. The bass in kemancheh encompasses 

steps I, VII, VI, V and sometimes IV; whilst in Klarjetian secondal songs – high steps V, IV, 

III, II, I, VII and VI, which is unusual for Georgian music. In Acharan songs alongside 

complex type polyphony contrast type is also encountered, the bass of which encompasses 

steps III, II, I, VII, VI, V and IV, rarely high IV. As a rule instrumental pieces for accordion 

go beyond the frame of Georgian polyphony.  

The songs are performed by one choir, as well as by two choirs. Alteration of top parts 

on the background of sustained bass is encountered among the Kizlyar and Mozdok 

Georgians.  

Laz, Shavshetian, Taoian and, partly, Klarjetian folk songs are characterized in “vagrant 

melodies” (ethnomusicologist Tamaz Gabisonia’s term). It implies the melody, on which 

several songs, even of different genres, are sung. The existence of “vagrant melodies” can be 

explained by the intonationally poor music of the Georgians living abroad. On this 

background strange is the fact that “vagrant melodies” are not encountered in Hereti. But only 

at first glance, as basically only children’s examples and those for children have survived.  

                                                 
15

 Drone is fragmentary due to the prevalence of monophony in instrumental pieces. 
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Melismata are also encountered in Chveneburebi’s folk music, but not as frequently as 

in Muslim prayers. 

Sadly, modulation is almost not encountered except for the folk music of the Acharans 

in Turkey; it is a fact that the disappearance of modulation resulted from the loss of 

polyphony (implying significant impoverishment of the musical language).  

Fragmentation of the support tone at the end of each phrase, which is not encountered in 

the songs of other regions except Tusheti, is a stylistic feature of Laz, Tao and Klarjetian 

music. This can be explained by the influence of Turkish music.  

Encountered are meters of two, three and five, as well as mixed meter. 

For the most part, documented are descending and wavy melodies, frequent is ascending 

fourth or fifth jump from the initial note (I or VII step of the mode), monotonous movement is 

not strange either. 

The range of Laz, Shavshetian, Taoian and Klarjetian melodies is basically sixth-

seventh, that of the Ingiloian is fourth-sixth, as far as mainly children’s tunes are disseminated 

in Hereti. Small range of the melodies in the torn off Georgia regions can be considered as the 

remnant of polyphony, but small range is characteristic of Musilim religious music as well. 

Harsh singing is not characteristic of Chveneburebi. Unlike Muslim culture lesser are the 

cases of nasal singing; frequent are melismata, however not as many as in Muslim prayers. 

Melismata have lately been introduced to the songs of the Acharans in Turkey.  

Heretian, Laz, Shavshetian, Taoian and Klarjetian songs are not characterized in the 

abundance of glossolalias.  

 

3.8 Genres 

Chveneburebi’s music is poor in genres. There are fewer cult examples. It is also hard to 

document healing incantation with musical intonation; to record funeral songs is particularly 

hard in Tao and Shavsheti, as women are reluctant to perform “ordered” weeping. 

Besides “Helesa”,” lesser encountered are other work songs. Not only polyphony, but 

also dynamic ascension, acceleration of tempo, modulation, etc is strange for collective 

examples. Mobile rhythm, characteristic of this genre has survived.  

Examples on historic themes are mostly related to Queen Tamar, the song is documented 

in Shavsheti and Hereti, the instrumental piece for gudastviri – in Tao. The songs cursing the 

Tatars
16

 are disseminated in Hereti.   

                                                 
16

 Under Tatars (the Ingiloians imply Muslims) 



54 

 

In Georgia’s torn off regions there are many lyrical songs, lullabies (however, it is not 

easy to record a Georgian lullaby today) and examples accompanying the process of taking the 

bride from her parental home.   

It should be mentioned that in Lazeti, Shavsheti and Klarjeti common are wedding songs 

asking for food; today similar examples are encountered only in Achara. In Meskheti 

documented are the songs for opening and closing the feast, but not those asking for food. 

Surplus of feast songs here can be explained by the fact that this part of Georgia escaped the 

Ottoman influence earlier than other regions (1829). It is also possible that the ritual asking for 

food is not of Georgian origin and that its accompanying examples are modifications of old 

feast songs. Feast songs have not been documented in Tao and Hereti.  

 

3.9 Basic Differences between Women’s and Men’s Folk Music 

The difference between female and male songs is mainly revealed in lullabies and 

laments. As for other genres, their musical side is relatively homogeneous. This may have 

resulted from the fact that in everyday life men and women mostly performed their examples 

together. Correspondingly, they were not part of male and female folk music separately. 

Men play the instruments, but women participate in the dances and songs performed with 

their accompaniment.  

 

3.10 Dialects  

In most regions inhabited by Chveneburebi multi-part singing is lost; this is why I 

considered instrumental polyphony a chief for their differentiation into dialects.  

“Guda” and kemencheh are disseminated in Lazeti – sad lyrical destane; “chiboni” and 

“muziqa” in Shavsheti, “chiboni” and daul-zurna in its Turkish speaking villages; “tiki” in 

the Georgian villages of Tao;  daul-zurna in its Turkish speaking villages. Georgian 

polyphony has been maintained by Gudastviri. Kemanche is characterized in parallel fourths. 

The examples for gudastviri I and kemamnche are two-part, those for “muziqa” are more-than 

two-part (it is very hard to specify the number due to the chord texture of the instrument and 

unstable number of parts). The area of dissemination of these instruments and diversity of 

polyphonic tunes played on them singles out folk music of the three regions as separate 

dialects.  

Despite the fact, that accordion is the basic instrument in Klarjeti, two-part secondal 

songs are decisive in singling out the folklore of this region as a separate dialect. Klarjetian 

and Meskhetian cannot be united as one dialect, because in the latter traditional Georgian 

multi-part singing is documented alongside monophonization. 
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Due to the dominance of children’s repertoire and the absence of historical closeness with 

other regions outside Georgia, folk music of Hereti looks like a separate dialect.  

Thus we have Laz, Shavshetian, Taoian, Klarjetian and Ingiloyan musical dialects.  

Existence of “Alilo” determined Araqishvili’s consideration of the Georgians’ folk music 

in Kizlyar and Mozdok as Kakhetian; however according to historical, linguistic and musical 

parameters it is Kartlian. Due to Gold’s term “Historical Shavshetians” Garaqanidze 

mistakenly attributed Shavshetian music to Acharan dialect and regarded it as a part of united 

Acharan-Shavshetian musical dialect, whilst Shavshetian is an independent dialect. Despite the 

scantiness of the material at the time, Chkhikvadze and Makharadze duly regarded Chan and 

Heretian music as separate dialects. 

  Finally it should be said, that the dialogue between cultures could not entirely change 

Chveneburebi’s musical culture. Today Turkish and Azerbaijani music significantly differ from 

that of Chveneburebi. 

 

CONCLUSION 

1. Multi-part singing has been lost in most regions inhabited by Chveneburebi. Its 

disappearance in different places was conditioned by different factors (war, ethnic diversity of 

population, urbanization, conversion to Islam, etc) or their combinations; one of the most 

principal factors should have been Islamization. Folk music of Hereti must have been 

influenced by Persian-Azerbaijani secular music, as far as the musical instruments have been 

introduced from there.   

2. In Chveneburebi’s folk music Turkish-Azerbajanian influence is mainly expressed in: 

monophonization of songs, non-Georgian melismatic singing and playing, non-Georgian 

instrumental polyphony; 

3. Hidden and “Georgian” polyphony surviving in instrumental music and the names of 

instruments and voices indicate to the existence of vocal polyphony in all regions.  

4. On the example of Meskheti and monophonization of multi-part songs can be imagined 

as follows: bass drone – parallel fourths and fifths – monophony. It is hard to say whether 

before parallel seconds  Klarjetian music was characterized by bass drone, but the fact that it 

could not be characterized in singing with seconds in olden times is supported by several 

circumstances:  

 unlike Klarjetian and Meskhetian songs, the  parallelism of seconds,  fourths, fifths is not 

long-term in Georgian sacred chants and is soon discharged in consonant intervals; 

 What was two-part in Klarjeti 30-40 years ago, today is not so rarely performed in 

unison;  
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 Klarjetian instrumental pieces for accordion, are not characterized in secondal 

paralleislm, however observed are cadences common for Georgian music;  

 Turkish-language texts are frequently used in the recordings made today and in the 

1970s, whilst according to Chichinadze they did not sing like this in Turkish in the late 1800s.  

5. Although unlike vocal melodies, instrumental tunes have not been monophonized, 

but have significantly distanced from them, because: 

  The number of finger holes on gudastviri  were equalized, which increased the share 

monophony; 

 The bass – unusual for Georgian was introduced in Chveneburebi’s instrumental music; 

6. In all parts torn off Georgia the existence of polyphonic singing is confirmed by three 

basic factors: 

 Hidden polyphony; 

 “Georgian” polyphony surviving in instrumental music; 

 Local  names of voice registers. 

7. Hidden polyphony is manifested by two basic components: 

 Existence of low seventh step of the mode; 

 Ascending jump (within fourth, fifth or rarely seventh) from the support tone or low 

seventh step of the mode. 

8. The analysis has revealed three types of music: 1) Georgian (in the case of gudastviri, 

tanburi and garmoni); 2) Partly Georgian or (Georgian melody with non-Georgian 

accompaniment) in the case of kemanche and accordion; 3) non-Georgian in the case of 

garmoni and nagar-zurna. 

9. Folk music of each of Georgia’s torn off regions is regarded as a separate dialect. In this 

case, chief determinant is polyphonic instrumental music, because principal differences 

between the regions are revealed in this field: 

 Laz is considered a separate dialect for the surplus of sad lyrical songs and existence of 

kemancheh alongside Georgian gudastviri (guda). The examples played on kemancheh are 

characterized in parallel fourths, which is a strange occurrence for Georgian music;  

 Shavsheti is a separate dialect, for the existence of muziqa together with pagpipe chiboni. 

The examples performed on accordion, cannot be considered an organic part of Georgian 

polyphonic music, like kemancheh, however unlike the latter instrumental pieces for accordion 

have more than two-parts. In Turkish-speaking villages of Shavsheti alongside gudastviri also 

common are daul-zurna, which is single part.  

 In Georgian-speaking villages of Tao common is the musical instrument is gudastviri 

(tiki/tikiguda), in Turkish-speaking – daul-zurna, which is single part.  
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 Majority of the surviving songs in Saingilo are children’s folklore.   

 Polyphonic songs of Klarjeti are characterized in parallel seconds, which, together with 

Meskhetian songs show the way for the monophonization of polyphonic examples. As far as 

there are traditional Georgian songs with drone in Meskheti, the music of these two regions 

cannot be united as one dialect. Besides, unlike Klarjetian, Georgian trace has completely 

disappeared from Meskhetian instrumental music.   

10. Intensive contacts between cultures did not completely change Chveneburebi’s musical 

culture.  However introduced were the instruments strange to Georgia, vocal polyphony 

disappeared, etc; but not all elements of other cultures have been acquired. 
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